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Illustrated Catalogues (29 Plates), Price Half-a-Guinea. 
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I. The highest bidder to be the buyer; and if any dispute arise between bidders, 
the lot so disputed shall be immediately put up again, provided the auctioneer 
cannot decide the said dispute. 

II. No person to advance less than 1s.; above five pounds 2s, 6d.; and so on in 
proportion. 

IIf. All lots are sold subject to the right to impose a reserve; and subject to the right 
to bid by or on behalf of the seller. 

IV. The purchasers to give in their names and places of abode, and to pay down 10s. 
in the pound, if required, in part payment of the purchase-money, in default 
of which the lot or lots purchased will be immediately put up again and re-sold. 

V. The lots to be taken away, at the buyer’s expense, immediately after the conclusion 
of the sale; in default of which Messrs. Sornesy & Co. will not 
hold themselves responsible if lost, stolen, damaged, or otherwise destroyed, 
but they will be left at the sole risk of the purchaser. If, at the expiration of 
Ont WEEK after the conclusion of the sale, the books or other property are 
not cleared or paid for, they will then be catalogued for immediate sale, and 
the expenses, the same as if re-sold, will be added to the amount at which the 
books were bought. Messrs. SotrHespy & Co. will have the option of 
re-selling the lots uncleared, either by public or private sale, without any notice 
being given to the defaulter. 

VI. All the books are presumed to be perfect, unless otherwise expressed ; but if, 
upon collating, any should prove defective, the purchaser will be at liberty to 
take or reject them, provided they are received back within FourtrEN Days 
after the conclusion of the sale, when the purchase-money will be returned. 


VII. The sale of any book or books is not to be set aside on account of any worm- 
holes, stained or short leaves of text or plates, want of list of plates or blank 
leaves, or on account of the publication of any subsequent volume, supplement, 
appendix, or plates. All the manuscripts, autographs, all magazines and 
reviews, all books in lots, and all tracts in lots or volumes, will be sold with 
all faults, imperfections and errors of description. The sale of any illustrated 
book, lot of prints or drawings, is not to be set aside on account of any error 
in the enumeration of the numbers stated, or error of description. 

VIII. No Imperfect Book will be taken back, unless a note accompanies each book, 
stating its imperfections, with the number of lot and date of the sale at which 
the same was purchased. 

IX. To prevent inaccuracy in the delivery, and inconvenience in the settlement of 
the purchases, no lot can on any account be removed during the time of sale. 
X. Upon failure of complying with the above conditions, the money required and 
deposited in part of payment shall be forfeited; and zf any loss is sustained 
in the re-selling of such lots as are not cleared or paid for, all charges on such 

re-sale shall-be made good by the defaulters at this sale. 
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34 & 35, New Bond Street, London, W.(1) 


Telegraphic Address : ; : : 
“Abinitio Wesdo, London.’ Telep sake G eee Ae 
A.B.C, Code, 5th Edition, ayfarr 1784, 





In sending Commissions this Catalogue may be referred to as “‘ YARUS.” 





COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK, 
AND MUST BE CONFIRMED BY LETTER OR TELEGRAM. 









CATALOGUE 


Or 


A COLLECTION OF VERY IMPORTANT 


ILLUMINATED MANUSCRIPTS & 
FINE PRINTED HORAi., 


WITH A FEW 


Barly Wlustrated Wooks, 


Jormed during the early part of the nineteenth century by HENRI-AUGUSTE 
BRGOLEMANN, and now sold by Order of the present Owner, his great-grand- 
daughter and heiress, 


MADAME ETIENNE MALLET. 








FIRST DAY’S SALE. 
Tuesday, May 4th, 1926. 


(Immediately after the Sale of Mr. Redgrave’s Books.). 


SIZES MIXED. 
Hore: 






Die Allmacht des Menschen wie erstaunlich weit 
Sie Sich erstrecken kan, von Salomon dem Sohne Davids, 
4, GERMAN MANUSCRIPTON VELLUM, 115 mm. by 85 mm., 24 Il. 
41 with decorative title and several mystical drawings in the teat, 
' each page of which is framed by a triple line border, metal 

binding with clasp XVIII CENT. 
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ad 


x 


? 
* 


Bipita LATINA CUM PROLOGIS SANCTI Hirronymt. [FRENCH]. MANv- 


SCRIPT ON FINE VELLUM, BEAUTIFULLY WRITTEN IN MINUTE 
gothic characters 42 lines, 2 columns, 567 Ul. EIGHTY-FOUR HIS- 
TORIATED INITIALS, over 50 other initials illuminated in gold and 
colours, other large initials, headings aud chapter numbers in blue 
with pen-work ornament in red, small initials in red or blue, blue 
morocco gilt, panelled sides, linings and end-leaves of watered silk, 
g. e. by Bozerian le Jeune 8vo (179 mm. by 114. mm.) X11 CENT. 


A FINE EXAMPLE OF A THIRTEENTH CENTURY BIBLE WITH DFCO- 
RATIONS OF GREAT DELICACY. Many of the initials are extended 
by bar ornaments along the margins or between the columns, some 
ending in grotesque heads or *monsters. Others have subsidiary 
figures in the margins not connected with the initial. Especially 
noteworthy aw the opening I of Genesis, which contains the Days 
of Creation, the Temptation of Adam, and the Crucifixion, and 
ends in a dragon at which a figure in blue is shooting with a bow 
from the opposite side of the page ; Samson and the Lion (Joshua) ; 
a female centaur (I Sam.); a faun playing a viol (Haggai); a 
dragon with blue wings (Zachariah); and a church with a spire 
(Mark). Others on which particular care has been spent are the 
initial letters of Exodus, Leviticus, Numbers, Judges, Ruth, 
I Kings, Judith, Esther, Job, and the Gospels of Matthew and 
John. ‘The faces and hands of all the figures are rendered in pen- 
and-ink outline, untouched by colour, and the body of the faun on 
fol. 383 is. similarly executed. At the end are the Interpreta- 
tiones Hebraecorum nominum, and at the beginning a table in a 
fifteenth century hand. 


BipLiA LATINA cum interpretatione nominum Hebraeorum. | FRENCH]. 


MANUSCRIPT ON FINE VELLUM, VERY WELL WRITTEN in @ 
clear and beautiful gothic hand, double columns, 48 lines to a 
page, 537 Ul. numerous initials in red and blue to arabesque designs 
heightened with burnished gold, other initials in red and blue with 
pen-work decoration, headings in red, the interpretation of the 
Hebrew words at end, wants the first 3 or 4 Ul. (begins at Genesis, 
Oh. IV; Jerome’s Prologue and Genesis, Ch. I-IIT missing), one 
leafin Tobtas slightly de, ective and a slit in one leaf in Acts, other- 
wise in very good condition with good margins, old calf, gilt back 
4to. (235 mm. by 158mm.) EARLY XIV CENTURY 


BisurA Latina. [Frencr]. Vol. IL only, Ecclesiastes-Apocalypsis, 


MANUSCRIPT ON FINE VELLUM, written in a very regular gothic 
hand, double columns, 44. lines to a page, 335 ll. including one blank, 
A VERY FINE SERIES OF 44 BEAUTIFULLY PAINTED HISTORIATED 
INITIALS, all with marginal bar borders in red, blue and burnished 
gold in most cases eatending the length of the page and often DECOR- 
ATED WITH EXCELLENT GROTESQUES, 47 OTHKR PAINTED INITIALS 
WITH SIMILAR MARGINAL BAR CONTINUATIONS, on the first leaf a 
large miniature of the Judgment of Solomon painted in the X V 


SIZES MIXED 3 . First Day 


Lot 4—continued. 
Century and in the lower margin of the same page a coat-of-arms : 
Quarterly, 1 and 4 azure, on a chevron argent between three birds’ 
heads erased or a mullet gu; two and three also azure, on a bend 
argent, three crayfish gu, with motto ““ Memorare” on a label (a note 
at the end ascribes these arms to the Boyer family), MS. marginal 
notes inan early hand, old stamped calf binding over wooden boards, 
outer border of leafy sprays enclosing a quatrefoil, inner border of 
quatrefoils within lozenges and a half-stamp of the same: the panel 
decorated with large conventional fleur-de lys stamps within ogee 
compartments, corners and top of back mended, edges gilt and tooled 
au pointillé folio. (312mm. by 220 mm.) XIV CENTURY 


x A VERY FINE MANUSCRIPT DECORATED IN A VERY GOOD. STYLE 
AND IN EXCELLENT CONDITION. At énd is an early note of 
ownership dated 1476. “ Hee biblia est Reverendissimi i christo 
patris ac domini dom. Ludovici de Haricuria pontificis quondam 
biterren mox archipresulis Narbonensis Nune autem patriarche 
hierosolimitani epiqz baiocésis (Bayeux) necnd et amministratoris 
pler|petui monasterii de Lira Ebroicensis dyoceseos.” 

A number of pages in this manuscript have a row of Capital Js, 
alternately red and blue, between or outside the columns of the 
text. This type of ornament indicates a Parisian atelier of the early 
14th century, and is found in the famous Bible written by Robert 
de Billyng, and the miniatures of which are signed by Jean Pucelle 
Anciau de Ceus, and Jaquet Maci, and dated 1327 (see H. Martin, 
La Miniature francaise, Paris, 1923). 


[See ILLUSTRATIONS. | 


5 [Breuia Latina]. Liper PRoverBiloRUM—ECCLESIASTES—CANTICUM 
CANTICORUM. MANUSCRIPT ON VELLUM, BEAUTIFULLY WRITTEN in 
three columns, in the middle the teat in a large gothic letter with 
interlinear notes in avery small hand, on each side the gloss in a fine 
medium gothic letter, 114 U1., on the first page A MAGNIFICENT INITIAL 
P(arabole) (210 mm. by 77 mm.), the down stroke formed of a long 
grotesque lizard-like animal, the rest of the letier of spiral design 
ending in a flower, with interlacing grotesque animals filled in with 
burnished gold on a dark blue ground, EIGHT OTHER VERY FINE 
LARGE INITIALS IN GOLD AND COLOURS including a beautiful initial 
O at the beginning of ““ Canticum Canticorum” (Osculetur me osculo 
oris sui) of two saints embracing, other capitals in red and blue, old 
calf. folio (342 mm. by 240mm.) XII CENT. 


[See ILLUSTRATION. | 


6 [Biblia cum concordantiis], gothic letter, printed in red and black, 452 
(should be 484) Ul., wants first quire with title and part of table and 
the last 24 leaves of Interpretationes, etc., woodcuts, calf gilt, sides of 
earlier calf binding laid on, Lyons, Jean Moylin for Htienne 
Gueynard, 1522; and another ‘Jolio (9) 

Bae 
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BipLE (LA) Qui est toute la Sainte escripture, FIRST EDITION of the 


Bible in French published by the Protestants, gothic Vetter, 426 IL, 
two columns, woodcut initials, library stamp on title, fore-margin of 
*2 defective, affecting a few letters of the marginal notes, otherwise 
a FINE COPY, original vellum 
Solio (359 mm. by 253mm.) Neufchatel, Pierre de Wingle, 
4 June, 1535 


RARE IN THIS FINE CONDITION. Brunet’s collation is wrong, his 
third and fourth sections being identical. The actual collation is: 
8 ll. unnumbered +186+66+60+105 numbered Il. +1 leaf un- 


numbered. 


Bible (La sainte) avec notes et préfaces par David Martin, 2 vol. 215 


plates, original panelled calf gilt, g. ¢., one joint broken, Amsterdam, 
1707—Luyken (Jean) Histoires du V. et du N. Testament, gravées 
en cuivre, 62 double-page plates, 5 maps and 29 vignettes, calf gilt, 
ib. 1732 folio. (3) 


Borders and Initials cut from Mediaeval Illuminated Manuscripts. An 


extensive collection, including some beautiful examples of ivy-leaf 
borders, grotesques, etc., pasted down on 34 Ul. of paper, and in- 
serted in a fine 18th century red morocco dentelle binding, probably 
by Douceur, from the first volume of the Italian translation of 
Lucretius, 1755 8v0 


BREVIARIUM LATINUM CUM CALENDARIO. [FRENCH]. MANUSCRIPT ON 


VELLUM, written in red and black in gothic characters, 26 lines, 
510 Ul. (two blank), TWENTY-EIGHT LARGE INITIALS, CONTAINING 
MINIATURES OF SAINTS, THE MAJORITY WITH DIAPERED BACK- 
GROUNDS, 24 other initials illuminated in gold and colours, these 52 
initials with leafy sprays carried into the margins, some ending in 
dragon’s heads, others with birds perching on them, about 20 others 
in blue and gold on a ground of pen-work ornament in red and blue, 
others in blue or gold on pen-work grounds of red or blue respectively, 
Calendar in blue, red, black, and gold, small stains on six leaves, 
original stamped calf (defective and rebacked) over wooden boards, 
edges gilt and gauffred 4to (217 mm. by 147mm.) XIV CENT. 


ea A FINELY ILLUSTRATED MANUSCRIPT IN GOOD CONDITION. 


BREVIARIUM LATINUM. [FRENCH]. MANUSCRIPT ON VELLUM, well 


written in a small rather cursive gothic letter, 30 lines to a page, 
224 Ul. and two blanks, TWENTY-SEVEN SMALL MINIATURES FINELY 
PAINTED IN GOLD AND COLOURS, al/ the pages containing them 
having a border of flowers and leafy sprays with animals, grotesques, 
chimaeras and drolleries, a very large number of small capital ini- 
tials with flower and leaf decoration in the margin, in the border of 
13 pages a coat-of-arms, quarterly, 1 and 4 argent a lion rampant 
gules; 2 and 3, or 3 bars azure, old calf gilt 

8vo (163 mm. by 115mm.) XV CENT. 
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12 + Breviariumlatinum cum Calendario. [French]. MANUSCRIPTON VELLUM, 
neatly written in red and black in gothic characters, 33 lines, 214 U1., 
eutial B containing a miniature, the page surrounded by a border 
with two knights tilting at foot, strangely armed and ‘mounted, 
another initial in gold and colours and another in blue, red and 
green with decoration carried round the margins, other initials in 
red and blue, Calendar in red and black, stamped calf, defective and 
rebacked, over wooden boards 

8vo0 (183 mm. by 115 mm.) Karly xvi CENT. 


13. BrevIARIUMLATINUM CUM CALENDARIO. [GERMAN]. MANUSCRIPT ON 
VELLUM, written in gothic characters in red and black, 17 lines, 
249 Ul., first page of text within a border of flowers, birds and 
animals, 16 OTHER PAGES WITHIN FLORAL BORDERS CONTAINING 
LARGE FIGURES OF SAINTS OF NAIVE DESIGN LAVISHLY GILT, large 
witials in gold and colours, four with decoration carried into the 
margins, other large initials in red and black (some w:th grotesque 
Saces), smaller initials in blue or red, original stamped calf over 
wooden boards 

8vo (180 mm. by 130mm.) scripti cp me margaretha widméené 

ordis pdicator geendet p? Annitiatiors marie Mcccclaavav. 

(1495) 

*,* AN INTERESTING MANUSCRIPT IN FINECONDITION. It was bought 

for the Brolemann collection at the village of Schilligheim, near 
Strassburg, in 1841. 


14 BreviARiIuM AD UsuM Romanum cum CALenpario. [AUSTRIAN]. 
MANUSCRIPT ON VELLUM, VERY WELL WRITTEN in red and black 
in an Italian gothic hand, 29 lines to a page, 439 Ul. and 4 blanks, 
27 pages within BEAUTIFUL FULL BORDERS FINELY PAINTED IN 
COLOURS AND BURNISHED GOLD introducing peacocks, rabbits, nude 
jigures, angels, parrots, stags, et¢., S¥X HISTORIATED INITIALS CON- 
TAINING MINIATURES, NUMEROUS LARGE INITIALS IN COLOURS 
AND BURNISHED GOLD with fine marginal decoration extending the 
length of the page, smaller initials in blue and gold with pen-work 
decoration in red and mauve, in the lower border of three pages is 
Sound a coat-of-arms : per fess azure and or, in chief a demi-naked 
woman proper, original blind stamped calf over wooden boards, 
catches and clasps, g. e., rebacked morocco 

4to (230mm. by 160mm.) [Colophon] A io domini. M°.cccc?.1xxx°® 

die Xxvi mensis Junii xiii Ind. Dopnus lucas de carouineo 

scripsit i ciuitate Iscle Ad domum suam. (Ischl, 1480) 

x A VERY DECORATIVE MANUSCRIPT IN EXCEPTIONALLY FINE 
CONDITION. 


15  Breviarium AD usuM RomMANUM CUM CALENDARIO [SPANISH, 
Franciscan]. Begins: In nomine domini icipit ordo breuiarii 
frm mio¥ scd’m » suetudiné romane curie, MANUSCRIPT ON VELLUM, 
well written in a clear and regular gothic hand in red and black, 
double columns, 30-32 lines toa page, 484 ll, THREE VERY FINE 
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Lot 15—continued. 
FULL PAGE MINIATURES IN COLOURS AND BURNISHED GOLD, 
FIFTEEN PAGES DECORATED WITH FINE FULL OR THREE-QUARTER 
BORDERS (sta of these with small miniatures; including S. Francis 
receiving the stigmata, S. Andrew and S. Catherine), many pages 
decorated with bar borders running down the side or middle of the 
page, generally ending in sprays of a curious trefoil flower with gilt 
centre or acanthus decoration (four of these with small miniatures 
and many with large capitals in gold and colours), plain capitals in 
red, blue and burnished gold, Calendar in red and black (the first 
page with a border), original blind stamped calf over thick wooden 
hoards, the border decorated with a flower spray, the panel (within 
a narrow roll containing a curving spray) divided by diagonal inter- 
secting fillets into a large number of small lozenge compartments 
containing (1) a spray; (2) a fleur-de-lys (diamond) ; (3) a double 
rose (ci cular) ; aS: Bar ban ‘a (circular), brass catches and clasps 
engraved “ihesus maria” “ iohés Katheri™®” 

Solio (268 mm. by 188 mm.) XV CENT. 
yx” A VERY FINELY DECORATED MANUSCRIPT IN EXTREMELY GOOD 
“CONDITION. The subjects of the three full-page miniatures which 
are all in a very fine state are (1) The Annunciation ; (2) Christ 

rising from the tomb ; (3) The Death of the Virgin. 

[See InLusTRaTion. | 


16  CHorr-Book. MANUSCRIPT ON VELLUM, written in gothic letter in red 
and black, with musical notation on a 4-line stave, 7 lines, 181 Ul., 
EIGHT INITIALS CONTAINING MINIATURES, nine leaves. within borders 
of fruit and flowers on a gold ground, many calligraphic initials, 
some containing grotesque faces, other initials in gold and colours, 
brown leather, g. e. 

4to (202 mm. by 137 mm.) Ce liure est a lusance de sur 
Marg guerite de baconel religieuse professe de la maison 

du mont s®. Marie lez gosna y. Kscript par frere Loys de 
villebecq vicaire de Lad*® maison . et wnfes des chartreux 

lez albe. 1542 


17. +Choir-Book [In Festo Corporis Christi: In Festo 8. Laurentii: In Die 
Sancto Paschae|], MANUSCRIPT on paper, written in roman letter in 
red, blue and black, 7 lines, 84 Ul. (last four blank eacept for rules), 
musical notation on a 4-line stave, black morocco, g. e. 

8vo. (207 mm. by 135 mm.) XVIT CENT. 


18 Dr10GENES, BRUTUS AND HIPPOCRATES. EPISTOLAE, MANUSCRIPT ON 
VELLUM, beautifully y written at Naples, 1467-8, in a neat roman 
hand by | ‘JOANNES Marcus PETRI STROGAE FLORENTINI DISCI- 
PULUS,” 23 lines toa page, 72 Ul., THE FIRST PAGE WITH A FINE 
RENAISSANCE BORDER of interlaced work in white ending in foliate 
ornaments on a ground of red, blue, green and burnished gold, in 
the lower margin a shield of the arms of San Severino (see colophon) 
within a wreath supported by two angels, six very fine 
renaissance initials in burnished gold with white interlacings, 
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Lor 18 —eontinued. 


19 


bo 
bho 


25 


the interstices filled in with ved, green and blue, the decoration being 
carried on into the margin and in the case of the last one eatending 
nearly the whole length of the page, other capitals in burnished gold 
or blue, some small worm-holes (chiefly towards the end of the book) 
original blind-stamped calf over wooden boards, border round sides 
of interlaced strapwork forming a panel decorated with two frames, 
one above the other, of an interlacing square and diamond filled with 
strapwork, the sides studded with a number of small round metal 

roundels, back roughly repaired and binding somewhat wormed 
Svo (180 mm. by 120 mm.) [Colophon at end of Diogenis 
Epistolae| Joannes Marcus Petri strogae jlorentini disci- 
pulus: parmae oriundus. Illustri.”° Principi Salerni : 
Comitis Seuerini: Neapoli 1467 .a. decembris tranquillo 
transcripsit animo. Vale diu Princeps : et uiue Nestoris 

annos. [At end] Tédos. 1468. Neapoll. 
(Naples, 1467-1468) 
[See ILLUSTRATION. | 


Diploma Doctoris in Jure Pontificio, granted to Léon Fongian of 
Molinari at the Archiepiscopal Court of Messina, MANUSCRIPT ON 
VELLUM, written in black and gold in a neat Italian hand. 21 lines, 
6 Ul., arms (gules, a cross argent), a miniature of the Pope and other 
illuminations on verso of first leaf, two initials in gold and colours, 
old red morocco gilt 8vo (195 mm. by 137 mm.) 16 Oct. 1620 


Dutch Illuminated Manuscript on vellum, 37 leaves taken from a 
devotional book, 190 mm. by 130 mm., jour pages have large 
painted initials, two historiated, and three-quarter borders of 
naturalistic towers on a gold background, modern vellum, with the 
Brélemann arms 


ENGRAVINGS. 


Vladislaus Sigismund, King of Poland, and Caspar Gevartius, both by 
P. Pontius, after Rubens ; Portraits of the Plenipotentiaries at the 
Treaty of Munster ; Emperors of Germany ; ete. a parced 


Portraits of the Fugger Family, by L. and W. Kilian, with title and 
letterpress, 1754 1 vol. 


Sir A. Vandyck, by J. Neefs; F. Snyders, by Sir A. Vandyck ; and 
other Portraits from the Iconography, etc. ; all after Vandyck 37 


Portraits of the Goudy Family ; and other French Portraits, by various 
engravers 25 


Le Sacré Zodiaque, by L. Gaultier, the set of twelve, with title ; 
Roman Emperors ; Christ and the Apostles, and other Subjects, by 
C. de Pass; Subjects of Birds, by A. Collaert ; Subjects of Fish, 
by N. de Bruyn ; and various other Subjects, by Saenredan, N. de 
Bruyn and others, loose in a ved morocco case 
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bo 
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French [luminated Manuscript, 30 leaves from a liturgical manuscript 


on vellum, 28 lines, 2 columns, 9 historiated initials with diapered 
backgrounds, many other initials in gold and colours, illuminated 
borders, some with winged monsters, the leaves in undivided pairs 
(330 mm. by 225 mm.), loose, XIV CENT. ; ete. a parcel 


French Illuminated Manuscript on vellum, 12 leaves taken from a 


devotional book, 170 mm. by 120 mm., 11 of the 24 pp. have well- 
drawn historiated miniatures of episodes from the lives of saints, 
and pretty three-quarter floral borders, modern vellum, with the 
Brolemann arms XV CENT. 


Fiigger Family. Contrafehe Der Herrn Fiigger und Frauen Fiiggerin, 


wollehe in disem geschlecht geporen worden oder zue demselben 
sich ehelich verpflichtet haben, gothic letter, coat-of-arms and 121 
(should be 129) portraits by W. and L. Kilian, wants nos. 43, 62, 
70, 101, 102, 104, 121 and 127, has the two unnumbered portraits 
(Carolus and Juliana) between nos. 37 and 38, seven other portraits 
of members of the family inserted, boards 

folio (278 mm. by 187 mm.) Augsburg, 1619-20 


GOSPEL LECTIONARY. [South GERMANY OR SWITZERLAND]. 


[ Begins on folio 1 verso in a beautiful uncial hand : written in red, 
the ground of each letter filled in with gold and silver| IN Di 
Nomine IncierunT EVANGELIA QUAE LEGENDA SUNT PER AN[N]I 
CIRCULUM INTER SACRA MIssARUM SoLEMNIA. [Jn rustic capitals 
in red and gold) See Sct EVANGELIt SEC Maru. [Jn uncials in red 
and gold| IN 1110 Temp., MANUSCRIPT ON VELLUM, very 
FINELY WRITTEN IN A SLOPING MINUSCULE HAND, 20 lines to a 
page, 212 Ul., including one blank({a]-[x] 8 ; [u]-[a] 6 ; [y]-[x] 8; 
ly] 6, [vy] 7-8 missing, probably blank ; [z] 10, [z] 1 a blank ; [aa]- 
DD] 8), FOUR EXCEEDINGLY FINE FULL-PAGE INITIAL WORDS AND 
A REMARKABLE SERIES OF ONE HUNDRED AND SEVENTY-EIGHT 
LARGE INITIALS OF BEAUTIFUL DESIGN AND COLOURING, headings 
throughout in rustic capitals in red, sld binding of white leather 
over stout wooden boards, inner and outer recessed panels on upper 
cover, lower cover plain with metal corner-pieces and centre-piece of 
later date sm. folio (275 mm. by 190 mm.) X CENT. 


A MAGNIFICENT EARLY MANUSCRIPT IN EXCEED- 
INGLY FINE CONDITION. The full-page decorations are as 
follows :—(1) On folio 2 recto. The first two words of the first 
lesson (Matthew 1, 18) “Cum EssET desponsata mater ejus Maria 
Joseph.” These are within a rectangular frame (201 mm. by 
136 mm.) formed by one gold and one silver fillet with conven- 
tional acanthus-leaf decoration between them, the corners decorated 
with interlaced work in silver. A BEAUTIFULLY DESIGNED INITIAL 
C occupies about a third of the page of interlacing arabesques and 
strap-work in gold and silver, filled in with red and two shades of 
blue, the rest of the text in uncials in gold. (2) On folio 4 verso. 


SIZES MIXED 9 Furst Day 


LoT 29—-ontinued. 

The opening word of the lesson from John 1, 1. “In principio 
erat verbum.” The two letters are worked into a cypher in gold 
and silver with red and blue relief. The central I ends in a 
gargoyle head, the rest of the decoration being chiefly interlaced 
work with foliate terminals. The whole is within an arch of 
Byzantine design formed of a gold and silver fillet, with conven- 
tional acanthus decoration in gold and silver on a red ground. 
(3) The first word of the lesson for Pentecost, John xiv, 23. “St 
quis diligit me, sermonem meum servabit.” The S is in gold out- 
lined in red with relief in red and two shades of blue, and ends in 
interlacing strap-work. The two semi-circles of the S are decorated 
with interlacing arabesques in silver and gold with foliate ter- 
minals ona light mauve ground. The I also in gold, outlined with 
red terminates in a gargoyle head swallowing a snake, in blue with 
red and white dots winding round the top of the letter. The whole 
is within a two-fillet rectangular frame in gold, silver and red. 
(4) The opening three words of the lesson for S. Peter’s Day, 
Matthew xvi. 13. “ VENIT IHC IN partes Caesareae Philippi.” The 
large and beautiful initial V is of similar design to those already 
described, and is painted in gold and silver, the ground is filled in 
with light mauve body colour and blue, the rest of the text in red 
uncials, the ground of each letter filled in with gold and silver. 
The whole within a frame as No. 3. 

THE SPLENDID SERIES OF 178 LARGE INITIALS ARE SIMILAR 
IN DESIGN TO THOSE ALREADY DESCRIBED IN DETAIL. They are - 
mostly in gold and silver outlined in red with decorative inter- 
lacings. The ground is filled in with red, green, dark blue, light 
mauve, etc. In some cases the decoration is carried into the 
margin. On folio 41 recto, the figure of a stork is introduced. On 
folio 87 verso, the word MARIA is painted within a rectangular 
frame to form a head-piece (62mm. by 122 mm.), the M being a 
beautifully designed symmetrical initial, and the rest of the word 
in gold on a purple ground. 

The last 42 leaves are by another scribe, plain initials in red, 
headings in rustic capitals in red. 


[See FRONTISPIECE and ILLUSTRATION]. 


30 Heros (Les) de la Ligue, ou La Procession Monacale, conduitte par 
Louis XIV pour la conversion des Protestants, engraved title and 
sonnet, and 23 (should be 24) mezzotint caricatures, including 
James IT, wants [e] 5, contemporary red morocco gilt, g. e. 

folio (243 mm. by 174mm.) [Holland], 1691 
*,* Inserted is a document (route for a cornet of horse from Paris to 
Landrecy), 8 Apr. 1702, with autograph signature of Louis XIV. 


31 Horace. Opera, 2 vol. engraved throughout by John Pine, “ potest” on 
p. 108, vol. LT, original red morocco gilt, inside borders, g. e. 
bhaost 
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THE MANUSCRIPT HORAE. 


I. FRENCH. 


ARRANGED BY USES, IN ALPHABETICAL ORDER. 


32 HoraE B. V. M. ap vusum AMBIANENSEM [AMIENS| CUM 


CALENDARIO. [FRENCH], MANUSCRIPT ON VELLUM, very 
neatly written in a small rather curswe hand, 24 lines, 177 
leaves (including one blank), FOUR FULL-PAGE MINIATURES 
with borders on a gold ground, THIRTY-FOUR SMALLER 
MINIATURES, including many of saints, many of the pages 
containing them have borders of flowers, fruit and acanthus 
decoration with birds and grotesques painted on a ground of 
liquid gold (borders cut into throughout), numerous large and 
small wtials in gold and colours, old red morocco, line panelled 
tooling on sides, g. e. catches and clasps 

8vo (144 mm. by 79 mm.) LHarly Xvi CENT. 


** Note of ownership at end: “Ce present livre appartient a 


Marguerite Champion femme de Pierre Velart demourante en 
la rue au foivre a lensoigne de la pomme dor a paris ...-2 Jour 
de Juillet 1572.” Seventeenth Century notes of ownership 
are on blank pages at beginning and end, and on the blank 
recto of the first leaf of the Calendar is the following note: 
“1655 Le 4 Jor. d’aoult Ce p’nt Liure fut couuert de Rouge 
Maroquin.” In this binding, which is in a very good state 
of preservation, it still remains. 


33  HoraE B. V. M. ap usuM ANDEGAVENSEM [ANGERS.| CUM CALEN- 


DARIO. [FRENCH], MaNusScRIPT ON VELLUM, clearly written i 
bold gothie characters, 15 lines to a page, 152 leaves, ELEVEN 
VERY FINE ARCHED MINIATURES in gold and colours all with fine 
borders of flowers and acanthus leaf decoration with pen-work 
spirals and sprays and wy leaves in gold, many lateral borders 
of sumilar design, large and small initials and bar terminals 
in gold and colours, calendar in red and black, at end 1s the 
Passion of S. Margaret wn French verse, old black leather bind- 
mg, gut back, g. e. IN FINE CONDITION 

8vo. (180mm. by 1383 mm.) XV CENT. 


** ALL THE ELEVEN LARGE MINIATURES ARE BEAUTIFULLY PAINTED 


AND IN EXCELLENT CONDITION. ‘The colouring is soft and 
rather sombre in effect but very good. The subjects are: 
(1) Annunciation (in vaulted chamber with arched background 
and diapered floor). (2) Visitation (with landscape _back- 
ground and Gothic castle). (3) Pentecost. (4) Shepherds 
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(landscape background). (5) The Wise Men. (6) Presenta- 
tion. (7) Flight into Egypt (landscape background). (8) 
Coronation of the Virgin. (9) Christ in Judgment. (10) Job 
on his dunghill tempted by the devil. Devil and woman in 
middle distance. Gothic castle in background. (11) 8. Mar- 
garet. ‘The name of 8S. Maurilius occurs among the “ Con- 
fessors ” in the Litany. 


34  Horazt B.V.M. cum Cauenpario. [NortH FRrencH. ? USE oF 


BEauvais |, MANUSCRIPT ON VELLUM, written in a clear upright 
gothic hand, 13 lines to a page, 159 leaves, 19 LARGE HISTORIATED 
INITIALS OR MINIATURES, some with diapered grounds and some 
with grounds of burnished gold, all with full frame borders of 
bar pattern with sumple leafy sprays or spirals in colours and 
burnished gold, many of the borders are decorated with animals, 
dogs, squirrels, peacocks and grotesques, ox and ass guarding 
the Holy Child asleep wn a cradle, shepherds, angels playing 
musical instruments, ete., a lateral bar border with leafy ter- 
minals to nearly every leaf, numerous initials wm. colours and 
burnished gold (some historiated), calendar in blue and gold 
with two miniatures to each month painted on gold grounds 
of the appropriate occupation and the sign of the Zodvac, ori- 
ginal velvet binding over wooden boards with protective cover 
(binding defective), g. e. | 

: 8vo (1388 mm. by 95mm.) Early x1v CENT. 
A VERY ATTRACTIVE MANUSCRIPT DECORATED IN A VERY GOOD 
styLE. ‘The colouring of the borders is particularly good. 
The faces of the figures in one or two of the miniatures have 
been rubbed, 


35 Horas B. V. M. ap UsSUM CARNOTENSEM [CHARTRES| CUM CALEN- 


* 
cone 


DARIO. | FRENCH], MANUSCRIPT ON VELLUM, written in brownish 
ink in a neat rather cursive hand ((ettres batartes), 17 lines to a 
page, 192 leaves, SEVENTEEN LARGE MINIATURES FINELY PAINTED 
IN GOLD AND CoLouRS, all with borders, THIRTY-ONE SMALLER 
MINIATURES of saints, etc., calendar in red and blue, each page 
has a fine lateral border of flowers, fruit and acanthus leaf 
decoration wm colours and liquid gold, many of them intro- 
ducing birds, insects and a number of fine grotesques (some of 
the borders painted on black grounds or grounds of liquid gold 
and some divided into geometrical compartments), calendar in 
red and blue, numerous initials and bar endings in red, blue and 
gold, old red morocco, line panelled tooling on sides with 
fleurons at corners, gilt back, g. e. 

sm. 4to (191 mm. by 139 mm.) Harly XVI CENT. 


* The miniatures include the “Three Quick” and “ Three 


Dead ” painted on opposite pages; also a finely painted minia- 
ture of the Office of the Dead showing a walled grave-yard 
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in which four monks, followed by mourners and _ choristers 
are lifting a coffin covered with a golden pall into a grave 
in which stands a gravedigger with hat upraised; another 


fine miniature depicts 8. Michael slaying the devil. A few 


of the miniatures are somewhat rubbed. Beneath the minia- 
tures of the Annunciation and 8S. Christopher is a coat-of-arms, 
azure, three geese argent beaked and membered gules, a crescent 
for difference, supported by two ravens. In the border of several 
leaves occur the initials P. V. M. and G. I. M. within heart- 
shaped compartments. ‘The arms appear to be those of the 
family of Meillac; the initials being doubtless those of the 
member of this family for whom the book was executed. 


36 Horst B. V.M. ad usum Nammetensem [Nantes.] [FRENcH], 


MANUSCRIPT ON VELLUM, written in a rather cursive gothic fetter, 
14 lines to a page, 192 leaves (imperfect at beginning and end), 
nearly every leaf with a lateral border of pen-work spirals and 
sprays with wy-leaves of burnished gold and flowers wm colours 
(some pages with full or three-quarter borders of sumilar design), 
large and small initials in gold and colours, calf gilt 

8vo (108 mm. by 85mm.) XV CENT. 


37 HORAE B.V.M. AD USUM PARISIENSEM.. [FrREncy] 


oy, 
ww 
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MANUSCRIPT ON VELLUM, well written wn clear gothic characters, 
13 lines to a page, 246 leaves, THIRTY-EIGHT BEAUTIFUL MINIA- 
TURES VERY FINELY PAINTED IN GRISAILLE, mostly on diapered 
or arabesque grounds in quadrilobate red, white and blue com- 
partments within rectangular frames of burnished gold, VERY 
FINE AND CHARMINGLY COLOURED HALF BORDERS TO A GREAT 
MANY PAGES of bar design with wy leaf sprays wn gold and 
colours, many of the borders terminating im excellent grotesques, 
each of the pages containing a mimature within a full border 
of similar design, numerous initials in colours and burnished 
gold, other initials in red and blue on pen-work grounds, the 
last eleven leaves contain a prayer to the Virgin in French 
verse, beginning : 
“ Glorieuse uierge royne 
Ein qui par la uertu deuime 
Thesu crist prist humanite.” 

The calendar and two leaves in the second gathering wanting. 
The miniature of the Nativity somewhat damaged by kissing 
and one or two other mimatures slightly rubbed, OTHERWISE IN 
EXCELLENT CONDITION WITH WIDE MARGINS, red velvet binding 

8vo (179 mm. by 123 mm.) XIV CENT. 


A BEAUTIFULLY DECORATED MANUSCRIPT OF A 


VERY UNUSUAL AND ATTRACTIVE CHARACTER. 


In the Memoriae of Saints there are miniatures of the fol- 
lowing: SS. Michael, S. John Baptist, S. Peter, 8S. Paul, 
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S. Andrew, S. John Evangelist, S. James, S. Thomas, SS. 
Philip and James, 8. Bartholomew, S. Matthew, SS. Simon 
and Jude, 8. Mathias, S. Barnabas, 8. Luke, S. Mark, 
S. Stephen, 8. George, S. Martin, the Trinity, the Nativity, 
the Assumption, S. Anne, S. Catherine, All Saints. 

Two coats-of-arms (somewhat rubbed) are found in the 
lower margin of five leaves, one repeated twice and one three 
times. (1) Azure, three keys palewise, 2 and 1 or (Rolin); 
Impaling: Argent a bend azure charged with a bird argent 
(Des Landes). (2) Rolin; Impaling: Or, three chevrons sable, 
a label of three points for difference (De Lévis). 

The miniatures in this charming manuscript have a strong 
resemblance to the work of the great unknown artist called 
by M. Henri Martin “Le Maitre aux boqueteaux,”’ from 
his habit of making all his trees rather like stone-pines, with 
bare trunks and thick umbrella-like foliage above. The onlv 
trees in this manuscript (in the miniature of the Angels appear- 
ing to the shepherds) are of this character: the colouring also 
recalls this artist, so do the costumes and the facial types (see 
H. Martin, La Mimature Francaise, pp. 44-54) 


[See ILLUSTRATION. | 


38 Horas B. V. M. ap usuM PARISIENSEM CUM CALENDARIO [ FRENCH |, 
MANUSCRIPT ON VELLUM, well written wm a clear gothic hand,. 
139 leaves, SEVEN MINIATURES (about 50mm. by 50mm.) 
PAINTED ON DIAPER GROUNDS wm gold and colours, ALL WITH 
BEAUTIFUL FULL BORDERS of delicately designed wy-leaf work 
in burnished gold springing from coloured sprays or pen-work 
scrolls (the borders slightly shaved at side), calendar in black 
and red, numerous initials in gold and colours (many with 
marginal decoration), at end are prayers in French im a some- 
what later hand (XV Century) including one to the Guardian 
Angel and a large miniature with border by another artist, old 
calf, line panelled tooling on sides, fleuron at corners, flat 
panelled back (joints repaired), gq. e. 

8vo (165 mm. by 115 mm.) XIV CENT. 


39 Horazt B.V.M. ap usuM PaRISIENSEM CUM CALENDARIO, 
[FrencH], Manuscript oN VELLUM, very well written in u 
clear bold gothic hand, 16 lines to a page, 194 leaves, FOURTEEN 
VERY FINE MINIATURES BEAUTIFULLY PAINTED IN GOLD AND 
coLouRS within arched compartments, ALL WITH BEAUTIFUL 
BORDERS of flowers and delicate ivy-leaf scrolls in burnished 
gold, each page with a lateral border of flower and ivy- 
leaf pattern, calendar in red, blue and gold, large and smal/ 
initials in gold and colours, bar terminals in red and blue with 
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tracery work in white and heightened with gold, “ Les quinze 
ioyes de nostre dame” in French at end, calf gilt, q. e. 
4to (193 mm. by 135 mm.) XV CENT. 


A VERY FINE AND BEAUTIFULLY DECORATED MANUSCRIPT IN 
VERY GOOD CONDITION. ‘The lower margin of the first leaf is 
repaired and the border round three or four of the miniatures 
is very slightly shaved at side, OTHERWISE IN VERY GOOD CON- 
DITION THROUGHOUT WITH WIDE MARGINS. The colouring of 
the miniatures is particularly good—see the “ Wise Men” 
and the “ Service for the Dead.” 


40 Horak B.V.M. aApbd.vusuM PARISIENSEM: CUM CALENDARIO. 


| FrencH|], Manuscript ON FINE VELLUM neatly written im 
small gothic characters, 292 leaves (including one blank), Frour- 
TEEN BEAUTIFULLY PAINTED MINIATURES within arched compart- 
ments, all with borders of flowers, fruit and birds, calendar 
wm red, blue and gold, lateral border to a few pages, initials in 
gold on backgrounds of red and blue, plain green morocco 
binding 24mo. (97 mm. by 65mm.) c. 1500 


A CHARMING AND BEAUTIFULLY DECORATED LITTLE MANUSCRIPT 
WITH WIDE MARGINS AND IN VERY GOOD CONDITION. 


41 Horaz B.V.M. ap vusumM PARISIENSEM CUM CALENDARIO, 


ats if 


[FrencH], MANUSCRIPT ON VELLUM, written in a small rather 
curswwe hand, 25 lines to a page, 93 leaves (and four leaves at 
end containing additional prayers im a later hand), TWELVE 
LARGE ARCHED MINIATURES finely painted in gold and colours 
with full borders, THIRTY-SIX SMALLER MINIATURES OF SAINTS 
etc., calendar in red, blue and gold with two miniatures for 
each month, one of the appropriate occupation and one of 
the sign of the Zodiac, FINE LATERAL BORDERS TO EACH PAGE, 
numerous small initials and bar endings in gold and colours, 
XVII Century red morocco binding, gilt panelled sides, gilt 
back, gq. é. 8vo. (166 mm. by 120 mm.) Early xvi CENT. 


The large miniatures in this interesting manuscript are the 
work of a skilful artist and painted with considerable care. 
The colours are bright but pleasing and the effect very good. 
The borders round them painted on liquid gold grounds are 
excellent (see the border to the miniature of “ The Shepherds ” 
with the figure of a lad playing the bagpipes and a monkey 
in a box stool: also the beautifully designed borders to the 
last three miniatures with grotesques). ‘THE SIDE BORDERS 
ARE VERY GOOD AND UNUSUAL IN CHARACTER, many of them 
being of a beautifully designed diaper pattern, most of them in 
liquid gold on coloured grounds or in colours on a ground 
of liquid gold. 

On the page opposite the miniature of the Crucifixion is. 
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a note of ownership, probably by the scribe : “ Ces heures, sont 
et appartiennent a maistre Jehan de launay. procureur en 
parlement.” In a somewhat later hand is added: “ et apres 
son decez ont appartenu a Me giille Ledenoys & Nicolle de 
launay sa féme: et par ler decez a Me Jehan de Viliers et 
Jehanne Ledenoys sa femme qui l’ont donne a Marie de 
Viliers leur fille femme de Me Louys Grey procureur au parle- 
ment, Laquelle devilliers avant son decedz V’a donne a Me 
Martin Grey soz fila... en lannee 1620. [Kt apres eux a Phlés 
de Boufflers.” 


42 Horan B.V.M. apd vusuM PARISIENSEM cUM CALENDARIO, 
[FRENcH], MANUSCRIPT ON VELLUM, written in lettres batardes 
in red and black, 25 lines, 124 leaves, of which four are blank 
except for rules, EIGHTEEN LARGE AND TWENTY-THREE SMALL 
MINIATURES, the larger mimatures within architectural gilt 
frames, a border of fruit and flowers on a gold ground wm the 
fore- margin of the remaining pages, large and small initials 
in gold and colours, calendar wn red and black, old panelled 
red morocco gut, inside borders, g. é. 

8vo. (170 mm. by 118 mm.) Harly xvi CENT. 

** The large miniatures include the Agony in the Garden, with a 
fine landscape background (a little rubbed), 8. Christopher, 
S. Claude, and the Bearing of the Cross. 


43 Horast B. V. M. av usum RoManum cum CALEeNnparRio. [FRENCH], 
MANUSCRIPT ON VELLUM, written in a bold rather round gothic 
hand (two scribes), 14 lines, 139 leaves, RIGHT LARGE AND 
FINELY PAINTED HISTORIATED INITIALS IN COLOURS (CHIEFLY 
RED AND BLUE) ON BURNISHED GOLD GROUNDS, the calendar 
decorated with medaliion mimatures, two for each month, one 
of the appropriate occupation and one of the sign of the Zodiac, 
capitals and bar terminals in red, blue and gold, bar decoration 
in the lower margin of a good many leaves, XVIII Century 
French morocco, 3-line fillet round sides, gilt back decorated 
with flowers, stars, Brena. e: 

8vo. (158 mm. by 110 mm.) xT CEN’. 


** The subjects of the miniatures are (1) Lady adoring the 
Virgin and Child. (2) The Kiss of Judas. (3) Flagellation. 
(4) Christ carrying the Cross. (5) Christ Crucified, the 
Virgin and John. (5) The Almighty with orb. (7) A Lady 
Praying, the head of the Almighty appearing from a cloud. 
(8) Service for the Dead. These are painted in a good style, 
the faces and hands drawn in outline with little or no colour 
added. The figure of the lady in No. 1 and No. 7 is probably 
intended for the owner of the book. The miniatures and the 
bar decoration in the lower margin only occur in portions of 
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the manuscript written by the first scribe. The sections by 
the second scribe are mainly in the first half of the book and 
are not so well written. They have no decoration apart from 
the initials and bar terminals. 

The following note on a leaf of vellum is pasted on to a 
fly-leaf : “ Ces presentes heures sont este donne par moy iehan 
Damas seigneur de marcylly & la mothe vyconte de challon 
A Damoyselle ienne de torsy dame du monayt & de sassangy | 
ma belle mere laquelle ie luy suplye mauoyr tous iours en ses 
pryeres & souuenance & me tenyr en son amytie tant en ma 
vye qu’ apres mon trepas. Damas (Marcylly). Serypt le 
dernye[r| iour dapuryl 1587.” Another note adds that the 
book came from the library of M. le Chevalier de la Magdeleine 
in 1827. 


[See ILLUSTRATION. | 


44 Horst B. V.M. ap usum Romanum cuM CALENDARIO. [FRENCH], 


MANUSCRIPT ON VELLUM, written in bold gothie characters in 
black and red, 15 lines to a page, 147 leaves (including five 
blank), TWELVE FINE MINIATURES, all with elaborate borders 
of minute wy-leaf design in burnished gold wmterspersed with 
vari coloured flowers and leaves and with a number of small 
grotesques, animals, figures, etc., calendar im red and black, 
imtials in burnished gold (generally with pen-work), red and 
blue, the last 14 pages occupied by a prayer to the Virgwn in 
French verse, written wm black etter, XVIII Century calf 
binding, gilt, q. e. 8v0. (209 mm. by 137 mm.) XIV CENT. 


* The miniatures are archaic in style. One of them (The Magi 


bringing Gifts) is a little damaged, and one or two others 
are slightly rubbed. In the lower border of the first one 
following the calendar is a coat-of-arms. The borders are 
extremely wide and in consequence most of them are cut into 
at top. They are. very intricate in style and beautifully 
designed. 


[See ILLUSTRATION. | 


45 HORAK BEATAE VIRGINIS MARIAE AD USUM ROMA- 


NUM CUM CALENDARIO, [FRENCH], A spLEenpIDLy 
ILLUMINATED MANUSCRIPT ON VELLUM, very well written wm a 
large very clear gothic hand, 15 lines to a page, 164 leaves (in- 
cluding one blank leaf at beginning and two blank leaves at 
end), SIXTEEN LARGE MINIATURES BEAUTIFULLY 
PAINTED WITHIN ARCHED COMPARTMENTS IN GOLD AND 
COLOURS, ALL WITH VERY FINE BORDERS consisting of an wmner 
three-quarter frame of various foliate designs painted in bril- 
liant and soft colours on a ground of burnished gold, and a fine 
broad outer border chiefly of ivy-leaf design in burnished gold 
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with pen-work spirals and sprays, flowers, birds, peacocks, 
ornamental vases, etc.; a lateral border to each page; calendar 
wn red, blue and gold; large witials in colours on a ground of 
burnished gold; numerous smaller initials and bar terminals 
in gold and colours, ORIGINAL BLIND-STAMPED CALF OVER 
WOODEN BOARDS, the sides decorated with a series of rolls 
made up by a repetition of small stamps divided by 4-line fillets 
in blind and forming panels, one within the other. The stamps 
used in these rolls on the lower cover are as follows from the 
edge to the centre: first row, a hound between two sprays of 
foliage (circular); second row, a fleur-de-lys (circular); third 
row, an eaglet displayed (circular); fourth row, a fly (rectan- 
gular); fifth row, a fleur-de-lys (circular); a double row im 
centre of a cingfoil separated by a 2-line fillet. The upper 
cover has the same stamps slightly differently arranged. Back 
decorated with intersecting lines in blind and a small conven- 
tional flower stamp, raised bands, original edges, painted and 
gilt 4to. (255 mm. by 177 mm.) Early xv CENT. 


** A MAGNIFICENT AND BEAUTIFULLY DECORATED 
MANUSCRIPT WITH VERY WIDE MARGINS AND IN 
VERY GOOD CONDITION. 

The subjects of the miniatures are: (1) 8. John in Patmos. 
John with halo holding chalice: eagle with halo by his side: 
sea in background. (2) Luke in a brilliant red fur-lined robe 
seated on a stone slab, an open book on his lap: in his right 
hand a knife, in his left a pen; winged ox by his side; a beauti- 
ful lozenge diaper background in red, blue, green and gold. 
(3) S. Matthew writing his gospel which is held up before 
him by an angel monk: diaper background. (4) S. Mark 
seated in a chair drawing, lion by his side, diaper background. 
(5) Visitation. Elizabeth in red dress with white wimple, the 
Virgin in pink dress with blue cloak, star on her shoulder: 
diapered background. (6) The Shepherds: one Shepherd 
warms his hands by a fire while another with hand upraised 
in astonishment gazes at angel in sky: the sheep are arranged 
in curiously conventional rows and groups; hills in background. 
(7) ‘The Nativity. The Infant Saviour on a bed with gold 
pillow and red coverlet at foot spangled with stars. The Virgin 
adores him, with two angel train-bearers: in the fore-ground 
Joseph and an angel adoring: in the back-ground an ox and 
ass behind a wattle-work fence. (8) The Wise Men; land- 
scape background. (9) Presentation; diaper background. (10) 
Flight into Egypt. (11) Coronation of the. Virgin. The 
Virgin in blue cloak and white wimple with crown and halo 
kneels before the Almighty holding orb: diaper ground. (12) 
King David: landscape background with trees. The Almighty 
in the sky. (13) The Crucifixion. Mary and John on either 
side: diapered background. (14) The Trinity. Christ holding 
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A6 


eross and the Father in a single robe of light heliotrope seated 
on a rich blue star-spangled “cloud, the Dove on orb between 
them; diaper ground. (15) Angel placing the dead Christ in 
the tomb. (16) Service for the Dead: monks singing mass 
in chapel with vaulted roof. 

The saints and festivals in gold in the calendar 
are: Jan. Circumcision, Epiphany, S. Anthony, 8. Vin- 
cent, Conversion of S. Paul—Feb. Purification B. V. M., 
Peter, S. Mathias—March. The Annunciation—April._ 
Mark,— May. Jacobus et Philippus, Inventio Crucis, 
S. John, (ante portam latinam)—June. S. Medardus, 
5. Barnabas, S. John Baptist, S. Peter July. 
Mary Magdalene, 8. James and S. Christopher- August. 
S. Peter, S. Laurence, Assumption of the B. V. M., “ Saint 
Inenier ” (17 Aug.), S. Bartholomew, Decollation of S. John— 
Sept. Nativity of the Virgin, Exaltatio S. Crucis, S. Mathew, 
S. Michael—Oct. 8S. Denis, 8. Luke, SS. Simon and Jude—Nov. 
All Saints, All Souls, S. Martin, 8. Clement, 8. Andrew— 
Dee. 8S. Nicholas, Conception of the Virgin, 8. Thomas, 
Nativity, Stephen, 8. John Evangelist, Innocents. 

In addition to the Hours of the Virgin the volume contains- 
Hours of the Cross, Hours of the Holy Spirit, the Office for 
the Dead, and Memoriae of Saints. 

A few leaves are very slightly stained, BUT ON THE WHOLE THE 
BOOK IS IN EXTREMELY FINE CONDITION. The unusual width of 
margin can be judged from the measurements of the 
text 110 (105) mm. by 70 mm., compared with the whole page, 
255 mm. by 177 mm. 


) 2 2 
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[See ILLUSTRATION. | 


Horas B. V. M. ap usum RoMANuUM cUM CALENDARIO. [FRENCH], 


MANUSORIPT ON VELLUM, VERY WELL AND CLEARLY WRITTEN 17 
bold gothic characters, 15 lines to a page, 179 leaves (including 
two blanks), FOUR LARGE AND VERY FINE ARCHED MINIATURES,, 
all with broad borders of flowers and sprays, pen-work spirals 
and sprays with leaves of burnished gold, nine fine initials 
painted in brilliant colours on grounds of burnished gold each 
with a lateral border (several of the initials with diaper 
grounds), numerous other initials and bar terminals in gold 
and colours, old olive morocco, line panelled tooling in blind 
an sides with the sacred monogram and monogram of the Virgin 
at corners, arms of Boulin with coronet in blind in centre of 
each cover, IN FINE CONDITION 

8vo. (195 mm. by 185 mm.) Karly xv CENT. 


* The subjects of the four beautiful miniatures are as follows: 


(1) The Annunciation. The Virgin robed in blue kneels at 
a prie-dieu and turns towards an angel kneeling at top of a 
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flight of steps with scroll “ Ave gracia,” ete. The dove des- 
cends amid rays. Green diapered floor. (2) King David. He 
kneels before a desk on which is laid an open book, his harp 
below and crown on floor beside him. Above is the Almighty 
appearing in a rayed semi-circle. (3) Service for the Dead. 
In a walled churchyard a sexton in red coat and black hat lays 
the corpse in the grave. A priest with book and sprinkler says 
the service attended by cross-bearer and acolyte in alb. Behind 
are two hooded figures in black. By the side of the grave is 
the heavily veiled figure of a woman. In the background an 
angel rescues from the devil the soul of the departed and 
carries it to heaven. (4) 8. Francis receiving the stigmata. 
Landscape. In the foreground is a portrait of the lady for 
whom the manuscript was written. Dressed in red trimmed 
with ermine and black head-dress with gold cingfoil she kneels 
at a prie-dieu holding a scroll “ Ora pro nobis beate Franciste 
(sic).’ On the left are her arms (or, three piles azure). In 
the middle distance S. Francis kneeling receives the stigmata 
from a miraculous crucifix. Castle and rocks in background. 
On seven preliminary leaves are genealogical notes on the 
family of Boulin. 


[See ILLUSTRATION. | 


4% Horas B. V. M. ap usum RoMAaNuM cuM CALENDARIO. | FRENCH], 


MANUSCRIPT ON VELLUM, very well and clearly written in a 
cursive rather narrow sloping hand, 19 lines to a page, 135 
leaves, SEVENTEEN LARGE AND BEAUTIFULLY PAINTED MINIATURES 
(ScHooL oF JEAN BourpicHon), all with borders, each leaf oj 
the calendar with A VERY FINE ARCHITECTURAL BORDER OF 
COLUMNAR DESIGN IN LIQUID GOLD CONTAINING TWO MINIATURES, 
one of the appropriate occupation and one of the sign of the 
Zodiac (at the end of the last four months are larger mima- 
tures representing episodes in the lives of saints, etc.), sia small 
miniatures of saints, morocco, the sides and back of a XVI 
Century binding tooled in the style of Eve wmlaid 

Svo. (204 mm. by 120mm.) Late xv CENT. 


— A VERY FINELY DECORATED MANUSCRIPT (THE COLOURING OF 


THE SEVENTEEN LARGE MINIATURES BEING PARTICULARLY SOFT 
AND GOOD) AND IN EXCELLENT CoNpDITION. ‘The face of the 
Virgin in the miniature of the Annunciation has been a little 
damaged by kissing. The borders are of flowers in natural 
colours, acanthus leaf decoration, birds and grotesques painted 
either on a ground of liquid gold or in geometrical compart- 
ments, the grounds alternately liquid gold and plain. 


[See ILLUSTRATION. | 
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48  Horae B. V.M. ap usumM RoMANUM cuM CALENDARIO. [FRENCH], 


MANUSCRIPT ON VELLUM, written in clear rather cursive gvthie 
characters, 17 lines to a page, 152 leaves, TWELVE LARGE ARCHED 
MINIATURES FINELY PAINTED IN GOLD AND COLOURS, ALL WITH 
BORDERS Of flowers, fruit, acanthus leaf decoration, birds and 
monsters painted im colours on a ground of liquid gold, 
EIGHTEEN SMALLER MINIATURES OF SAINTS, etc., capitals and 
bar terminals in gold and colours, original blind-stamped calf 
over wooden boards, the sides decorated with a border made up 
of the repetition of a large rectangular stamp, a fleur-de-lys 
within a shield, the centre panels contain two upright rolls of 
diamond diaper design with small fleurs-de-lys, binding some- 
what worn and rubbed, modern metal catches and clasps have 
been added 8v0. (189 mm. by 125mm.) Late xv CENT. 


“* The 32 miniatures are the work of a skilful craftsman, and 


all are in excellent condition. Among the saints in gold in 
the calendar are Calixtus, Pope and martyr (7 Oct. sic), and 
Thomas a Becket (29 Dec.) The work ends imperfectly with 
the “‘ Memoria” for S. Catherine: a few leaves, possibly a 
gathering are missing. OTHERWISE THE MANUSCRIPT IS IN 
EXTREMELY FINE STATE. 


49 Horar B. V. M. ap usum Romanum cuM CALENDARIO. [FRENCH], 


MANUSCRIPT ON STOUT VELLUM, in a rather narrow gothic hand, 
20 lines to a page, 110 leaves (including one blank), TWENTY 
LARGE ARCHED MINIATURES ALL WITH FULL BORDERS, AND SIX- 
TEEN SMALLER MINIATURES OF SAINTS IN RECTANGULAR FRAMES, 
lateral borders on every page of pen-work arabesques heightened 
with gold and flowers in colours, larger initials in colours on a 
ground of burnished gold, smaller initials in gold on a coloured 
ground, old red morocco, gilt border round sides of flowers, 
birds and foliated ornament, gilt back, g.e. (lower cover of 
binding a little damaged) 

sm. 4to. (186 mm. by 184mm.) Late xv CENT. 


** The miniatures are somewhat rough in execution but picturesque 


in effect and brightly coloured, and the manuscript is in very 
good condition. On the verso of a vellum fly-leaf within a 
frame of flowers, fleurs-de-lys, fruit, etc., is a lily painted in 
silver with motto on scroll above “ Plus Penser Qve Dire.” 
In the lower border of the frame is a butterfly between the 


initials A. V. 


50 Horas B. V. M. ap usumM RomMAaNuM cUM CALENDARIO. [FRENCH]. 


MANUSCRIPT ON VELLUM, written in a cursive rather narrow 
hand, 19 lines to a@ page, 128 leaves, SIXTEEN LARGE ARCHED 
MINIATURES all with borders, SIXTEEN SMALLER MINIATURES OF 
Saints, an interesting series of lateral borders to each page, 
calendar in blue and gold with two small mimatures to each 
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Lot 50—continued, 
month, one of the appropriate occupation and one of the sign of 
the Zodiac, large and small initials in gold and colours, original 
calf binding elaborately gilt, border round sides of interlacing 
frame and quatrefoil design stamped in blind on a gold ground, 
Lyonnese centre and corner-pieces stamped in blind on an 
azured ground, the background filled in with a small conven- 
tional quatrefoul stamp, catches and one clasp remain, neatly 
rebacked, @. é. 
sm. 4to (200 mm. by 14% mm.) c. 1500 
** 'The subjects of several of the 16 large miniatures are somewhat 
unusual. (1) The Almighty seated with the evangelistic 
emblems around Him. (2) The marriage of Mary and Joseph : 
a coat-of-arms in the border (see below). (3) The Annuncia- 
tion: a coat-of-arms in the border. (4) Visitation. (5) 
Nativity. (6) Shepherds. (7) Magi. (8) Presentation. 
(9) Massacre of Innocents. (10) Coronation of the Virgin. 
(11) Crucifixion. (12) Pentecost. (13) David. (14) Burial 
of Dead, the border contains nine medallion Dance-of-Death 
Miniatures. (15) A Knight in Armour with surcoat bearing 
arms repeatedly found in other parts of the book (see below), 
and his lady kneel before the Virgin and Child. ‘They clearly 
represent the original owners of the book. In the border is 
a Tree of Jesse, with twelve half-length figures in four arched 
and eight circular compartments. (16) 8S. Anthony with his 
pig. ‘Two devils behind him. 

Beneath (2) is a shield bearing gules, a saltire, between four 
scallop shells, arg. (Menthonay) : this coat is rubbed. On the 
opposite page is a shield bearing the same coat impaled with 
that of the owner’s wife, az. a chief or (probably Mouxy). The 
first coat occurs several times in the border on other pages, and 
on the surcoat of the man in armour mentioned above. 

The borders are chiefly of flowers, fruit, ete., with pen-work 
spirals and feathery sprays. An interesting feature is the 
unusual number of animal subjects, birds, grotesques, and 
drolleries which are introduced, e.g., a clown with bagpipes, a 
hybrid animal with shield (arms of owner) and sword, fox 
and cock, a bird riding a horse, a centaur clown bearing the 
arms of the owner, angels, peacocks, a physician, etc., etc. 

T'wo inscriptions by early owners in the margin of the first 
page of the calendar: (1) Petrus Joannes Parochus Friburgen. 
(2) Petri de Lambert Episcopi Maurianen. Inside the front 
cover the book-plate of the Duke of Sussex. 


[See ILLUSTRATION. | 


51 Horas B. V. M. ap usum RoMANUM CUM CALENDARIO. [FRENCH], 
MANUSCRIPT ON VELLUM, very clearly written in a bold gothic 
fetter, 19 lines, 151 leaves, FOURTEEN FULL-PAGE MINIATURES 1n 
gold and colours, with full borders of flowers and foliage and 


lo 
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Lor 51—continued. 
canthus leaf decoration, in each case the page opposite the 
minuture has a fine witial in gold and colours and a full 
border, FOURTEEN SMALLER MINIATURES OF SAINTS, ETC., calen- 
dar in red and black, numerous initials in gold and colours with 
marginal decoration, AXVIT Century calf, gilt Lyonnese corner 
ornaments, oval arabesque centre-piece stamped im relief on a 
gilt azured ground, gut back, raised bands, g.e. (corners of 
binding worn) 4to. (198 mm. by 134 mm.) ¢. 1509 


k* A | HIGHLY DECORATIVE MANUSCRIPT WITH VERY WIDE 
MARGINS. ‘The miniatures are not of the first quality 
but they are boldly and effectively painted and in good con- 
dition. 

Several marks of ownership occur. On the binding the name 
of an early owner (? Nicolet Herart) stamped on the sides has 
been nearly erased. Inside the lower cover is the following 
note: “Ce livre Gothique a apartenu plusieurs siécles a la 
famille Andrieu de ‘l'orney descendante des Roussat connue 
par sa corr 
manuscript 4 mon frére puiné qui le possédait par succession, 
ou testament de M. Andrieu de Torney dont il a épousé la 
Niece.” Inside the front cover is the bookplate of Gilbert 
Paul Aragonnés d’Orcet, Bishop of Langres (died 1832) to 
whom the book was given in 1824 by Pierre Guyot de Giey, 
a Langres, the author of the note quoted above. On the death 
of the prelate his family returned it to its former owner, 
“sachant que j’y attachais du prix.” 





On 
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Horat B, V. M. ap usum Romanum. [FReNcH], MANUSCRIPT 
ON FINE VELLUM, written in a clear rather cursive 
gothic hand, 14 lines to a page, 186 leaves (+ four blank 
leaves at end), calendar wm red and black, ¥Four- 
TEEN FINE FULL-PAGE MINIATURES within rectangular figured 
frames in brown and liquid gold, nineteen small miniatures im 
gold and colours (the first depicting S. Luke painting the 
Virgin), all with fine lateral borders of flowers, fruit and birds 
painted in natural colours within geometrical compartments, 
old red velvet binding 8vo. (125 mm. by 82mm.) c. 1500 

** On the last leaf are the names of several X VII Century owners : 
Roze de Lambert (and in a later hand Rose de Lanbert), 
Marie Doncieu, Mariane de la Velliere, Mariane de Moiria. 


53 Horaz B. V.M. ap usuM RoMANuM cuM CALENDARIO. [| FRENCH |; 
MANUSCRIPT ON VELLUM, written in clear rather round gothic 
characters, long lines, 28 to a page, 80 Il. (including one blank), 
THIRTEEN LARGE MINIATURES in gold and colours all with full 
borders of flowers, fruit and acanthus leaf decoration (most of 
them in geometrical compartments on liquid gold or plain 
grounds), five smaller miniatures with three-quarter borders 
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Lot 53—continued. 


of sumilar design, calendar in red and blue, numerous initials 
and bar terminals in gold and colours, IN A FINE CONTEMPORARY 
FRENCH BINDING, a “ Venetian” arabesque border round sides, 
the panel decorated with interlacing fillets and foliated ara- 
besques, in the centre within an oval frame the initials F. L. 
(on the upper cover) and M. B. (on the lower cover), gilt back, 
raised bands, g.e. (back slightly damaged at top and bottom) 

8vo. (190 mm. by 134mm.) c. 1500 
On four leaves of vellum before the calendar are prayers in 
Latin and French in another hand. On the first leaf following 
the calendar above the miniature of S. John is the date 
“1506—X Decembre” written in the margin. 


54 Horas B. V. M. ap usuM RomMAaNuM cuM CALENDARIO. [FRENCH], 


*s 
ale 


MANUSCRIPT ON VELLUM, written in a cursive gothic hand (lettres 
batardes), 18 lines to a page, 130 leaves, TWENTY-SIX LARGE 
MINIATURES IN ARCHED COMPARTMENTS, all with borders, 
FIFTEEN SMALLER MINIATURES IN THE MEMORIAE OF SAINTS, 
lateral borders to nearly every page of flower and leaf design 
introducing animals and grotesques, calendar wth maniatures 
of the occupations of the month and the signs of the Zodiac, 
old red morocco, line panelled tooling on sides, g. e. 

8vo. (172 mm. by 116 mm.) Karly xv1 CENT. 


The drawing of the miniatures is somewhat rough, but they 
are In many cases original in treatment and pictorially effec- 
tive. The first miniature after the opening four gospels 
contains A PORTRAIT OF THE LADY FOR WHOM THE BOOK WAS 
WRITTEN kneeling before the Virgin and Child. In the 
border are her married arms, which are repeated beneath the 
miniature of the Annunciation. The first coat (ermine, on a 
chief gu. a demi-lon rampant or) appears alone below the first 
miniature (S. John). 

In the Hours of the Holy Spirit are three miniatures, the 
subject of which is obscure: the figures in all are the same. 
(1) A Saint baptises a bearded man kneeling on a road. 
Saint by his side. Kneeling attendants. Landscape background. 
(2) The bearded man meets the two saints in a roadway: a 
woman behind him. (3) The bearded man lies prostrate in 
roadway with eyes shut. The two saints and woman stand 
with hands raised in horror. The miniature preceding No. 1 
of a saint preaching may also belong to the series. 


55  Horar B. V.M. ap usum Romanum cuM CALENDARIO. [FRENCH], 


MANUSCRIPT ON VELLUM, written in bold gothie characters in 
red and black, 26-28 lines, 110 leaves, TWO FULL-PAGE, SEVEN 
LARGE AND SEVEN RATHER SMALLER MINIATURES, twelve others 
in the calendar, each divided into two compartments, with the 
occupations of the month on the left and the signs of the 
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Lot 55 —continued. 
Zodiac on the right, seven small miniatures, seven pages within 
remarkable architectural borders, decorated with Cupids, a naked 
boy playing with a wyvern, others climbing columns, a faun 
blowing a horn and dancing before a nymph, two snails 
supporting pillars, other pillars supported by a child and a bear, 
an ostrich, apes, butterflies, etc., all the remainder (except the 
last five leaves) within borders, some with birds, anvmals and 
insects, large and small initials in gold and colours, calendar in — 
red and black, original stamped calf over wooden boards, back 
mended, g. e. Ato. (255 mm. by 170 mm.) Harly Xvi CENT. 


** A VERY FINELY DECORATED MANUSCRIPT IN VERY GOOD CONDITION. 
The full-page miniatures represent the Martyrdom of 8. John 
and a corpse on a bier surrounded by monks and nuns.. Other 
illustrations are Joseph of Arimathaea relieving Christ of 
the cross, the Flight into Egypt, with Joseph drinking from a 
flask, and Bathsheba bathing in a formal flower garden 
bounded by a rustic fence, and wearing a gold cross hanging 
from a chain round her neck. Opposite the picture of the 
Annunciation is a portrait of N. Champion d’Auxerre (or 
d’Avalon) with his arms (gules, a wild man with club and 
shield or) and on the first page is painted an orange-tree 
bearing two shields, that on the left with the Champion arms 
as above, that on the right with the Minard arms (sable, a 
cat seated argent). These two coats also appear impaled on 
a shield opposite the portrait. On the fly-leaf is a note of 
ownership in an early hand: “Iste heure (sic) pertinent 
Stephano Thyrion Receptore de mote Regali.” 


56 Horae B.V.M. ad vusum RoTrHOMAGENSEM | RovEN | CUM 
CALENDARIO. [FRENCH], MANUSCRIPT ON VELLUM,’ very well 
written in clear and bold gothic characters, 16 lines to a page, 
156 leaves (including one blank), THIRTEEN LARGE BEAUTIFULLY 
PAINTED MINIATURES in arched compartments, all with fine 
borders consisting of an inner bar frame (generally of arabesque 
or scroll designs in white on blue or red grounds and heightened 
with gold) and a side and bottom border of wy-leaf design in 
burnished gold with pen-work spirals, flowers, etc., and generally 
some acanthus decoration at corners, calendar in red, blue and 
burnished gold, large and small wtials and bar terminals in 

gold and colours, old black velvet binding, raised bands, q. e. 
8vo. (180 mm. by 130 mm.) Early xv CENT. 


“* THE THIRTEEN BEAUTIFUL MINIATURES ARE ALL OF VERY FINE 
QUALITY AND IN EXCELLENT CONDITION. ‘The subjects are: 
(1) The Visitation. Landscape background with turreted castles. 
S. Joseph behind the Virgin. (2) The Nativity, rays coming 
from the Infant Christ. (3) The Shepherds, landscape back- 
eround. (4) The Magi. (5) The Presentation. Simeon nimbed 
in peaked mitre stands behind the altar. Joseph and maid with 
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doves in basket. (6) Flight into Egypt. Landscape back- 
ground with turreted castles. (7) Coronation of the Virgin. 
(8) King David. Landscape background with turreted castles, 
windmill, etc. The Almighty appearing in the sky above a 
rayed arc. The miniature within a beautiful diaper frame of 
half quatrefoils, red and blue, on a burnished gold ground. 
(9) Crucifixion, with title. The two Maries on left. Jews on 
right, one with scroll “ Vere Filius Dei Erat.” Starry sky. 
(10) Pentecost. (11) Pieta. The dead Christ in the lap of 
the Virgin, 8. John supporting the head and Joseph the feet. 
Nimbed women in background. (12) Burial Service. Two 
sextons lay corpse in the grave. Priest with book and sprinkler. 
Acolyte with cross and monks with candles. Church in back- 
ground. The miniature is within a three-quarter diaper frame 
of quatrefoils in red and blue on a burnished gold ground. 
(13) The Virgin and Child. The Virgin nimbed and crowned 
in a blue robe holds on her lap the Infant Christ. An angel 
presents to the Child a basket of flowers. Behind the Virgin’s 
chair stands an angel robed in white holding a hand-organ. 
Diapered background of red, blue and gold. A beautiful com- 
position of an unusual type. 


[See InLusTRATION. | 


57  Horakt B.V.M. ap vusum RorHomMacEenseM [RovEN| cuM 
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CALENDARIO. [FRENCH], MANUSCRIPT ON VELLUM, written in 
a small rather curswe hand, thirteen lines to a page, 212 leaves 
(including one blank), NINE VERY FINE. ARCHED MINIATURES, 
all with borders of flowers and acanthus design, A REMARKABLE 
SERIES OF OVER THREE HUNDRED PEN DRAWINGS IN THE TOP 
MARGIN, MAINLY OF CARICATURE HEADS, GROTESQUES, ANIMALS 
AND DROLLERIES, calendar in red and blue with lateral borders 
containing the signs of the zodiac (the first leaf of calendar 
missing), numerous lateral borders, chiefly of wy leaf pattern, 
in burnished gold with pen-work spirals and sprays, with 
acanthus leaf decoration and flowers in colours, initials and 
bar terminals wm colours and burnished gold, 17th Century 
French, calf gilt, g. e. 

sm. 8vo (118 mm. by 88 mm.) Harly xv CENT. 


* A CHARMING LITTLE VOLUME WITH BEAUTIFULLY PAINTED 


MINIATURES. ‘The miniature of the Presentation is somewhat 
rubbed. In the borders round them small miniatures contain- 
ing human figures, angels, grotesques, etc., have been intro- 
duced. ‘THE ADMIRABLE MARGINAL DRAWINGS ON NEARLY 
EVERY PAGE ARE A MOST INTERESTING AND UNUSUAL FEATURE 
OF THIS MANUSCRIPT. They display a wonderful variety of 
subject and design. Unfortunately the Manuscript has been cut 
down at top in a good many cases somewhat cutting into the 
drawing. 
[See InLusTRATION. | 
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58 Horar B.V.M. apd vusuM ROTHOMAGENSEM [ROUEN| O©UM 
CALENDARIO. [FRENCH], MANUSCRIPT ON VELLUM, written in 
a neat gothic hand, long lines, 17 to the page, 120 leaves (+ ten 
blank leaves), FOURTEEN LARGE AND FINELY PAINTED MINIATURES 
all (except one) within arched compartments and with borders 
painted im colours and liquid gold (chiefly of flowers, fruit, 
etc., within geometrical compartments), the fore-edge of a few 
borders slightly shaved, numerous painted initials, old black: 
MOroCco 8vo. (180 mm. by 93 mm.) XV CENT. 


** The last miniature in the book, full-page within a figured 
architectural compartment, is of a very interesting and unusual 
character. It depicts the martyrdom of a man (? 8. Julian of 
Ancyra) who is seen on the right naked seated holding a staff. 
Behind him an executioner places on his head a red-hot helmet 
held in pair of tongs. On the left is the figure of a female 
saint robed in blue heightened with gold: she is weeping and 
holding a book. In the middle foreground is the kneeling 
figure of a woman robed in black painted in diminutive 
size intended to represent the owner of the book; behind 
her is the figure of a naked lad standing with hands upraised. 
Below in a rectangular compartment is a coat-of-arms (which 
no doubt has reference to the incident described), gules, a 
helmet proper, above it a cross, a kneeling female figure on 
either side, one in black representing the owner of the book 
and another in pink. 

The following explanation of the subject of the miniature 
and the coat-of-arms is given on two of the blank leaves at the 
end of the book : 

On rapporte que dans une Croisade, un Chevalier fut fait prisonnier pr’ les 
infideles qui voulurent lui faire abjurer le Christianisme : plutot que d’etre 
renegat, il souffrit le martyre. Le Bourreau fit rougir son casque quw’il lui 
posa sur la téte, avec une paire de tenailles, ainsi qu’il en represente dans la 
vignette du manuscrit. Ce fait se trouva perpetré dans la famille du 
Martyre qui en conserva le souvenir dans ses armes, ou l’on voit un casque 
sur un champs de geule (c’est a dire rouge) ce qui represente le casque dans 
la fournaise. Ces armes se trouvent au bas de la vignette entre les deux 
donataires ou proprietaires descendants de la famille du Chevalier, 

Below the note is the name of a former owner of the book, 
“ Hypolite de Jauze.” 


59  Horagt B.V.M. ap vusum RorHomMacensemM [RoOvEN] cum 
CALENDARIO. [FRENCH], MANUSCRIPT ON VELLUM, written in 
gothic characters in red and black, sixteen lines, 118 leaves (of 
which two are blank except for rules), FOURTEEN LARGE AND 
FINE MINIATURES, these fourteen pages within borders, borders 
in the fore-margin of the verso of each leaf, large and small 
mitials in gold and colours, calendar in blue, red and gold, red 
roan gilt, panelled sides, inside borders, g. €., IN EXCEPTIONALLY 
FINE CONDITION 

8vo. (173 mm. by 126 mm.) XV CENT. 
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60 Horazr B.V.M. ap vusum RorHomacensem [RovEN] cum 
CALENDARIO. [FRENCH], MANUSCRIPT ON VELLUM, written in 
bold gothic characters, THIRTEEN LARGE ARCHED MINIATURES 
(including one, the last, containing a portrait of the lady for 
whom the book was written, in a pink fur-trimmed dress and 
black wimple kneeling before the Virgin and Child), all within 
broad borders of flowers, fruit and acanthus-leaf foliage wm 
gold and colours (SEVERAL WITH DROLLERIES IN THE MARGIN), 
the calendar in red blue and gold, the first page within a full 
border and the rest of the calendar with broad lateral borders, 
each month with two mimatures, one of the appropriate occupa- 
tion and one of a biblical scene, three other pages with full 
borders of flowers, leafy spirals, etc., and numerous lateral 
borders of sumilar design, numerous initials and bar terminals 
in gold and colours, 17th Century calf, gilt Lyonnese corner- 
preces and oval centre-stamp, cherubs’ heads on back, g. e., IN 
FINE CONDITION WITH VERY WIDE MARGINS 

8vo. (195 mm. by 184mm.) XVI CENT. 


61 Horazr B.V.M. cum Catenpario. [FRENcH], MANuSORIPT ON 
VELLUM, well written in clear gothic characters, eleven lines to . 
a page, 263 leaves, calendar wn red and black, NINE FINE FULL- 
PAGE MINIATURES BEAUTIFULLY PAINTED ON BACKGROUNDS OF 
BURNISHED GOLD, a fine historiated witial D depicting the 
Almighty holding three souls in a napkin, two other historiated 
mitials in gold and colours, in the margin of one page an angel 
playing a harp, original binding of stamped leather over wooden 
boards, three-line fillet forming panel, divided by diagonal 
intersecting fillets, the lozenge compartments decorated with a 
fleur-de-lys stamp, Holy Lamb, and double-headed eagle dis- 
played, the triangular compartments with smaller stamps of 
a cockatrice and sia-petalled flower (metal catch and clasp of 
later date) sm. 8vo. (87 mm. by 64mm.) XIV CENT. 

** A BEAUTIFUL LITTLE BOOK WITH A VERY INTERESTING SERIES OF 
MINIATURES OF FINE QUALITY. ‘These are all executed with 
great skill, the heads drawn im outline. The subjects are as 
follows: (1) Annunciation. (2) Nativity. (3) Magi. (4) 
Betrayal. (5) Christ Before Pilate. (6) Flagellation. 
(7) Christ Carrying the Cross. (8) Crucifixion. (9) Descent 
from the Cross. 


[See InLusTRATION. | 


62 Horaz B.V.M. cum CaLenpario. [FRENcH], Manuscript ON 
. VELLUM, very neatly written in clear gothic characters, 13 lines 
to a page, 134 leaves (including one blank), calendar in red and 
black, THREE FINE MINIATURES painted in colours on diapered 
and illuminated grounds all with bar and wy-leaf borders in 
gold and colours, larger initials in burnished gold with pen- 
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work arabesque backgrounds in red and blue, at the beginning 

and end are two miniatures of later date, French X VII Century 

olive morocco, line panelled tooling on sides, gilt back, g. e. 
8vo. (1384 mm. by 85 mm.) XIV CENT. 


‘63. HoragE B.V.M. cum Canenpario. | FRENcH|, MANUSCRIPT ON 
VELLUM, written in a clear gothic Vetter, 14 dines to a page, 
137 leaves (including two blanks), THREE VERY FINE MINIATURES 
IN ARCHED COMPARTMENTS, with full borders of flowers, fruat 
and acanthus leaf decoration, four pages with very fine full or 
three-quarter horders to a delicate wy-leaf design in burnished 
gold and flowers in red, blue and light green, every page with 
a beautiful lateral border of similar design, large wmitials im 
colours.on a gold ground and smaller ones in gold on back- 
grounds of red and blue with white tracery, red velvet binding, 
g.e. sm. 4to. (195 mm. by 142 mm.) First half of xv cENT. 


* "he three fine miniatures are the work of a skilful artist and 
they are painted with much attention to detail and finish. 
The subjects are: (1) The Annunciation. The Virgin in a 
blue robe kneels at a prie-dieu: the angel holding scroll ap- 
proaches her from behind. Diaper floor. (2) Mass of the 
Dead. ‘Two grave-diggers are burying the corpse while two 
priests robed in blue copes decorated with fleurs-de-lys sing the 

- service. Behind are mourners, cross-bearer, etc. In the back- 
ground is a large mosque- like building with arched windows. 
(3) Virgin w ith rose. The Virgin in blue robe lined with gold 
is seated in a large vaulted apartment suckling the Infant 
Christ. In her left hand she holds a rose. Above her is a 
beautiful canopy, the sides of which are being looped up by 
two angels who are hammering nails to hold it in position. 
Diaper floor in two shades of green. 


[See InLusTRATION. | 


64 Horan B.V.M. cum CaLEenparRio. [FRENCH], MANUSCRIPT ON 
VELLUM, well written wm bold gothic characters, 13 lines to a page, 
174 leaves, NUMEROUS BEAUTIFULLY DESIGNED HALF BORDERS AND 
SIDE BORDERS chiefly of delicate spirals and sprays with leaves 
of burnished gold, capitals in gold and colours, old sheepskin, 
gilt 8vo. (192 mm. by 130 mm.) XV CENT. 

* The leaves with miniatures have been removed. ‘The margins 
of two leaves are cut. Bookplate of J. L. Berand. 


65  Horar B. V.M. [FRencH], Manuscript ON VELLUM, written in 
gothic characters in red and black, 16 lines, 54 leaves (a frag- 
ment), border of flowers and foliage painted in the fore-margin 
of every page, large and small initials in gold and colours, 
modern vellum, Broélemann arms on sides, gq. é. 

Ato. (223 mm. by 159mm.) XV CENT. 
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66 Horaz 8B. V.M. cum Catenpario. [FRENCH], MANUSCRIPT ON 


wt 4, 
7 7s 
2, 
“ 


VELLUM, written in cursive and angular gothic characters, 24 lines 
to a page, 56 leaves, two pages within elaborate architectural 
borders wn gold and colours, one with a miniature of two angels 
supporting a large gold monstrance showing the crucified Christ, 
the other with a large historiated initial D with a miniature of 
David and Bathsheba, 18 smaller mimatures in gold and colours,. 
numerous small initials in camaieu gris on a gold ground, calf 

Ato. (204 mm. by 145 mm.) XVI CENT. 


In the margin of the first leaf is the following note: “ Le 


3 januier 1763 est mort jean claude Comte De clarmont dans 


son chateau de la battie aux grands (sic) chagrin de tout le 
monde, apres, auoir Recu tous les Sacrament (sic), ut reqtuescat 
in pace.” 


67 Horat B.V.M. cum Catenpario [in French], Manuscripr on 


VELLUM, written in a cursive hand, 17 lines, 92 leaves, full-page 
miniature within a border on page 1, historical events (up to 
1575) recorded in calendar, original olive morocco gilt, centre 
and corner-pieces of leafy sprays, 9g. @. 

8vo. (145 mm. by 105 mm.) XVI CENT. 


68  HoRAE VARIAE. EVANGELIA;: OFFICIA DIURNA; ORATIONES AD 


CHRISTUM ET SANCTAM CRUCEM; SUFFRAGIA SANCTORUM, ETC. 
[ FrRENcH |], MANUSCRIPT ON VELLUM, written in a rather cursive 
gothic hand, 27 lines to a page, 223 leaves, SIXTY-TWO LARGE AND 
113 SMALLER MINIATURES IN GOLD AND COLOURS, numerous 
small wutials and bar terminals in gold and colowrs, original 
blind stamped calf over wooden boards, the sides decorated with 
seven vertical rows of stamps, the centre one being a curved 
lozenge stamp containing a quatrefoil, on either side are 
aranged three rows each made up of the repetition of one 
stamp as follows: (1) a wyvern, square; (2) two interlacing 
bands or fillets, rectangular: (3) a conventional foliated orna- 
ment, rectangular; a row of the foliated ornament at top and 
bottom; top of back and two corners neatly mended 

8vo. (203 mm. by 124mm.) Late xv CENT. 


A LAVISHLY DECORATED MANUSCRIPT WITH A TOTAL OF 175 
MINIATURES. Some of the earlier miniatures are somewhat 
roughly drawn, but many of those in the latter part of the 
book are of much better quality, particularly the decorative 
series of miniatures to the memoriae of saints. On the last 
page is a note in an early hand: “ Lan mil quatrecens quatre- 
vingt dix sept le xvi jour de feurier trois heures apres midi 
a vng jour de vendredi Nasquit. charlote de la roche et fut son 
parrein mousr de clermont Charles 8S. de Bourbon Et marreines 
mes damoiselles de pontgiband et de flourac.” 
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69  Horaz B. V. M. cum CALENDARIO. [WRITTEN IN FLEMISH], Hier 


beginnt die getide van onser lieuer vrowven in Duutsche, Manv- 
SCRIPT ON VELLUM, well written in neat rather narrow gothic char- 
acters, 16 lines to a page, 219 ll. and 8 blanks, FIVE VERY FINE 
FULL-PAGE MINIATURES, all with borders, FOUR PAGES WITH FINE 
HISTORIATED INITIALS AND BEAUTIFULLY PAINTED FULL BORDERS 
introducing figures (singly and in groups) and drolleries, nearly 
every leaf with a border (ether three-quarter or full), wv many 
cases introducing figures, animals or drollertes, NUMEROUS FINE 
HISTORIATED INITIALS, other initials in gold and colours or red 
and blue, calendar in red and black, original calf binding over 
wooden boards, leather defective, in a protective cover 

8vo. (157 mm. by 116 mm.) Karly xv CENT. 


sa A VERY CHARMING. MANUSCRIPT FINELY AND LAVISHLY DECOR- 


ATED. The subjects of the five full-page miniatures are: 
(1) The Annunciation. The Virgin in blue kneels before a 
prie-dieu. Angel to right with scroll, lily to left. Diapered 
floor. Burnished gold background. In the border Moses horned 
removing his boots in the presence of the Almighty in the 
burning bush. In the border of the opposite page three men 
dancing. A man playing the bagpipes. (2) The Nativity. 
Landscape background showing the three kings setting out on 
horseback from a walled town and the angel appearing to the 
shepherds. (3) Christ in Judgment. Christ seated on a rain- 
bow between two angels blowing trumpets. Below him the 
dead are rising from their graves. On one side Peter with his 
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key before the gate of heaven, on the other the damned in the 
jaws of hell, among them a queen. Burnished gold ground. 
In the border of the opposite page a man in armour with 
shield and spear, a man playing a guitar, and another blowing 
a horn. (4) The Almighty holding three souls before Him in 
a napkin. In the foreground the dead rising from their graves, 
a coffin and mourners in black, and the mouth of hell. Burnished 
gold ground. In the border on the opposite page, a monk, a nun 
and men of law. (5) The Adoration of the Magi, border with 
angels, birds, ete. (this miniature is by a different hand). 

Before the miniature of the Nativity are four blank leaves on 
one of which is a note recording a marriage between Jacob 
Frederic van Renesse van Haer, lord of Grypskerchen in 
Poppendamme and Margarita de Jonge van Baertwye on 
1 Nov. 1643. Three of the four blank leaves at end contain 
MS. genealogical notes on the family of Renesse between the 
years 1578 and 1653. 

The upper margin of a few leaves at beginning and end 
waterstained : OTHERWISE IN VERY FINE CONDITION. 


[See ILLUSTRATION. | 


70 Horak B. V. M. cum CaLEenpario. [WRITTEN IN FLEMISH], MANnv- 


SORIPT ON VELLUM, well written in rather small clear gothic 
characters, EIGHT VERY FINE ARCHED MINIATURES WITH BORDERS 
(full-page, excepting two), SIX PAGES WITH LARGE INITIALS in 
gold and colours (three with mimatures) and fine three-quarter 
borders, numerous lateral borders, introducing animals and 
drolleries, other initials in burnished gold on coloured grounds 
or in blue with elaborate marginal pen-work decoration in red, 
headings in red or blue, old red morocco, gilt panelled tooling 
on sides with coronet at corners, gilt back, g. e@. 

Ato. (198 mm. by 133 mm.) XV CENT. 


IN VERY FINE CoNDITION. The style of the decoration through- 
out, both the miniatures and the borders, is unusual and very 
interesting. Among the large miniatures is one of S. Anne 
and another of 8. Roche pointing to a sore in his leg which 
is being healed by the angel Raphael, his dog with loaf by 
his side, landscape background with water, houses and a turreted 
castle. The borders throughout are of conventional flowers, 
fruit and leafy sprays and are painted in a very unusual 
“dotted ” style introducing in nearly every case angels and 
human figures, birds, animals, grotesques and drolleries. 


[See ILLUSTRATION. | 


71 Horase B. V. M. cum CaLenpario. [WRITTEN IN FLEMISH], Manu- 


SCRIPT ON VELLUM, very neatly and clearly written im gothic 
characters, 18 lines, 206 leaves (including one blank), FOUR FINE 


Second Day 32 SIZES MIXED 


Lor 71—-continued. 
FULL-PAGE MINIATURES WITH BORDERS, numerous large initials 
in gold and colours with three-quarter borders of acanthus leaf 
and flower design with birds, drolleries and grotesques, many 
other initials in gold and colours with marginal decoration, 
old calf 8vo. (170 mm. by 118 mm.) XV CENT. 


** The subjects of the full-page miniatures are: (1) Annuncia- 
tion. (2) Pentecost. (3) Christ in Judgment. (4) The 
Raising of Lazarus. Other leaves containing miniatures have 
been removed. 


72 Horse B. V. M. ap usuM TRAIECTENSEM [UTRECHT] CUM CALEN- 
pario. [In FLEMISH AND Latin], MANUSCRIPT ON VELLUM, 
gothic fetter, in black and red, 18 lines, 128 leaves and three 
blank leaves, large initials in gold and colours (several histor- 
iated), a good many leaves with a border at top and bottom of 
foliage. flowers and featherwork (often with birds and other 
animals), full calendar in red and black, wmperfect at end, 
half calf 8vo. (167 mm. by 116 mm.) XV CENT. 


B. In Latin. 


73 Horare B. V.M. ap usum RomMAaNuM cuM CALENDARIO. Horae de 
Sancta Cruce—Horae de Sancto Spiritu—Horae de Sancta 
Catherina. [FLEMIsH], MANUSCRIPT ON VELLUM, THIRTY-TWO 
LARGE ARCHED MINIATURES ALL WITH BORDERS (including six 
dealing with the life of S. Catherine, the subjects being chosen 
as parallels to incidents in the life of Christ), lateral borders 
to nearly every page of flowers, fruit and leafy spirals intro- 
ducing a great variety of figures and animals, peacocks, parrots. 
owls, monkeys, hedgehogs, snails, unicorns, frogs, cows, chim- 
aeras and drolleries, russia, inside gilt border, g. e. by Bruyere 

8vo. (145 mm. by 100 mm.) XV CENT. 

* A VERY INTERESTING AND EXCEPTIONALLY FULLY ILLUSTRATED 
Hora. Besides the series relating to S. Catherine mentioned 
above the miniatures include a very unusual one of Christ 
preaching in a church; also-one of the Fountain of Life, 
and the Three Quick and Three Dead. 


74 Horse B. V. M. ap usuM RoMANUM cuM CALENDARIO. [ FLEMISH], 
[ Officium Sanctissime Crucis—Officium de Spiritu Sancto— 
Officium B. V. M.—Septem psalmi penitentiales—Officium mor- 
tuorum—Psalterium sancti Jeronymi, etc.], MANUSCRIPT ON 
VELLUM, written in red and black in very neat and clear gothic 
characters, long lines, 18 to a page, 168 leaves, FIFTEEN FULL- 
PAGE MINIATURES IN ARCHED COMPARTMENTS BEAUTIFULLY 
PAINTED IN GOLD AND coLouRs, all with full borders of birds, 
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flowers, acanthus leaf ornament, etc., fifteen pages with illu- 
minated initials and full borders, numerous smaller initials wm 
red, blue and gold, old brown morocco, gilt border round sides, 
gut back, raised bands —_8vo. (186 mm. by 95 mm.) XV CENT. 
A BEAUTIFUL LITTLE MANUSCRIPT IN A VERY FINE STATE OF 


PRESERVATION. ‘The miniatures are painted with great care 
and skill and are all in excellent condition. 


(> Horas B. V. M. ap usum RoMANUM cUM CALENDARIO. [ FLEMISH ], 


MANUSCRIPT ON VELLUM, very neatly written in a small cursive 
gothic fetter (lettres batardes), 19 lines to a page, 130 leaves and 
ten blank leaves, THIRTY ARCHED MINIATURES, all with borders 
of flowers and fruit painted in gold and colours in geometrical 
compartments on plain and coloured grounds, three smaller 
miniatures all with full borders, calendar wm red, blue and 
burnished gold, capitals and bar terminals wm gold and 
colours, original calf binding over wooden. boards, two 
fillets enamelled white and red forming two interlacing 
frames (rectangular and lozenge), the background filled 
im with arabesque tooling in gold with foliate terminals enam- 
elled red and green, g.e. metal catches, clasps gone, bindiny 
somewhat worn 8vo. (150 mm. by 104mm.) Late xv CENT. 


Among the miniatures of saints are S. Stephen, 8. Sebastian, 
S. Laurence, 8S. Anthony, 8. Fiacre, S. Eutropius, 8. Eloy, 
S. Martin and 8. Denis. 

Beneath the miniatures of the Annunciation and David and 
Goliath are the arms of the owner of the book: or, a chevron 
sable between three parrots vert beaked and membered gules 
(re. Van ‘dé Velde). 


76 Horas B. V. M. ap usum Romanum cum CALENDARIO. [FLEMISH]. 


MANUSCRIPT ON VELLUM, written in lettres datartes in red and 


black, 17 lines, 141 leaves, TWELVE PAGES WITHIN VERY FINE 
BORDERS OF BIRDS, INSECTS, FRUIT AND FLOWERS BEAUTIFULLY 
PAINTED IN NATURAL COLOURS, large and small wmitials in gold 
and colours, others in blue on a red ground, calendar im red 
and black, additional prayers at end in a later hand, first three 
leaves slightly water-stained, old calf, worn, g. e. IN VERY FINE 
CONDITION . 8vo. (150 mm. by 105 mm.) c. 1500 


‘Horak B. V. M. ap usuMm RoMANUM cUM CALENDARIO. [ FLEMISH], 


MANUSCRIPT ON VELLUM, written in bold gothic characters, 14 
lines to a page, 184 leaves, SEVEN FULL-PAGE MINIATURES IN 
GOLD AND coLouRS, all within architectural compartments 
(Below the first are the arms of France azure, three fleurs-de- 
lys or). The last is a miniature of Dives and Lazarus. Dives is 
represented seated at table with his wife, an attendant and a 
youth carrying food. Lazarus 1s seen approaching the house- 
door with a clapper while a dog rushes out to meet him. In 
D 
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the lower corner Dives lying naked on his back in the jaws of 
Hell points to his mouth. A rope passed round his neck is held 
by a devil; THIRTY-ONE SMALLER MINIATURES OF SAINTS, ETC., 
with full borders of flowers and fruit, many of the borders 
divided into geometrical compartments, the grounds being 
alternately plain, coloured or liquid gold, NUMEROUS FINE 
GROTESQUES IN THE BORDERS, ELEVEN LARGE INITIALS in gold 
and colours, all with full borders of flowers, acanthus leaf 
decoration, birds and grotesques, some painted on grounds of 
liqud gold and some in geometrical compartments, nearly 
every page with a lateral border of similar design, calendar in 
red and blue, old black morocco, broad dentelle border on sides 
with gut centre-ornament, gilt back, g. e. 
8vo. (184 mm. by 127 mm.) LHarly xvi CENT. 


78  Horaet B. V. M. ad usumM Romanum cum Cauenpario. | Flemish}, 
MANUSCRIPT ON VELLUM, written in lettres batardes in red and 
black, 19 lines, 1388 leaves, FOURTEEN FULL-PAGE AND SIX LARGE 
MINIATURES, all within borders containing birds, dragons, fruit 
and flowers on grounds of liquid gold and colours, a smaller 
miniature of the Virgin and Child in glory, large and small 
initials and bar terminals in gold and colours, calendar in red 
and black, green vellum, morocco back, g. e. 

8v0. (223 mm. by 148 mm.) Harly Xvi CENT. 

** IN EXCEPTIONALLY FINE CONDITION. ‘The large miniatures 
include besides the Betrayal, the Evangelists, the usual ten 
subjects to the Hours, Bathsheba and Job, a full-page minia- 
ture of S. Jerome beating his breast with a stone, kneeling 
before a figure of Christ crucified on a tree in full leaf, a 
cardinal’s hat hanging on one of the lower boughs, and his 
hon by his side; another in two compartments, shewing the 
Almighty and the Infant Christ in glory above, and a human 
figure, in hell chained and tormented by demons below; and a 
large miniature of the Last Judgment, shewing the Almighty 
and the blessed at the top, the souls in purgatory borne away 
by angels in the centre, and the condemned in the fires of 
hell at the foot. 

Inserted at the beginning is a leaf of vellum decorated in the 
form of a title-page with the ‘date 1569, the inscription 
“ Horariae Preces Ioanis Grangiani” and a coat-of-arms (gules, 
in chief two roses, in base a -crescent). 


79  Horaz B. V. M. av uSuM RoMANUM CUM CALENDARIO. | FLEMISH], 
MANUSCRIPT ON VELLUM, written in gothic characters in red and 
black, 17 lines, 184 leaves (first two blank), six full-page minia- 
tures, these and the siz opposite pages within borders of birds, 
fruit, flowers and foliage, large and small initials in gold and 
colours, others in blue on a red ground, calendar in red and 
black, original Flemish binding of stamped calf (neatly re- 
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backed) over wooden boards, a small panel with the inscription 
“ora pro nobis sancta dei genitria”’ four times repeated on 
each cover Ato. (188 mm. by 189 mm.) Early xvi CENT. 

** For a full description of the panel on the binding see the catalogue 
of the Gordon Duff sale, part I, lots 92 (also a Horae of the 
same dimensions as the present) and 105 (a book dated 1528). 
The Painting of the miniatures is very rough. 


80 Horae B. V.M. cum Catenpario. [FLEMisH|, MANuscRIPT ON 
FINE VELLUM, neatly written in lettres batardes, 13 lines to a page, 
202 leaves, including two blanks, calendar in red and black 
WITH THE EMBLEMS OF THE SAINTS PAINTED IN OPPOSITE THEIR 
NAMES, FIFTEEN LARGE AND WELL-EXECUTED MINIATURES within 
arched compartments, all with full borders of flowers, fruit, 
birds, insects and foliage, mostly on grounds of liquid gold (the 
miniatures wmclude two on opposite pages of the Three Quick 
and the Three Dead), 27 leaves at end contain a History of 
S. Margaret in French verse preceded by a full-page miniature 
of the saint, six smaller miniatures (five of saints in the 
margin and including S. Claudius in Archbishop's robes), old 
dark red French morocco, line panel tooling on sides with 
corner ornaments, gilt back, gq. e. 

sm. 8vo0. (103 mm. by 72mm.) XV CENT. 


** In this interesting Book of Hours several marks of ownership are 
found. In the lower border to the first miniature (The Annun- 
ciation) is a coat-of-arms : azure, a cross argent between four 
spinning-tops or—probably assumed—as “ canting arms” by 
an early owner named Toupin (see below) and the motto “ En 
esperance ” above, on either side a peacock. ’ Below the minia- 
ture of S. Sebastian appears the coat of Leon and Castile. 
Below the miniature of the “ Three Quick” and again below 
that of S. Margaret is the shield of France. The initials 
R. 'T. (? Toupin) on a shield occur repeatedly in the borders to 
the miniatures. Inscriptions by early owners are as follows: 
(i) on the first leaf: Ces pntes heures sont A Jaques Toupin 
notaire. (i1) Le Livre appartient a Robert nyteon. (iii) A note 
on the leaf following the calendar and on a fly-leaf at end 
(dated 1149) by an “sth Century owner “ Athanase, garcon 
épicier.”” 


81 Horazt B.V.M. cum Catenpario [FLEMIsH], MAanuscripr oN 
VELLUM, written in bold gathie characters in red and black, 19 
lines, 118 leaves (12 of which are blank except for rules), 
THREE MINIATURES (Crucifixion, Annunciation, Last Tudg- 
ment), 13 pages with borders, 13 large and many smaller im- 
tials in gold and colours, calendar (in Flemish) in red and 
black, modern brown levant morocco 

8vo. (194 mm. by 1382 mm.) XV CENT. 
2 
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82 Horak B. V. M. ap usum Romanum cum CALENDARIO. [GERMAN], 
MANUSCRIPT ON VELLUM, written in a clear and regular gothic 
hand, 32 lines, 82 leaves, TWENTY LARGE MINIATURES (INCLUD- 
ING SIX FULL-PAGE) painted in gold and colours within archi- 
tectural compartments of liquid gold, numerous small miniatures 
im the text and in the borders, borders to every page of acanthus 
leaf and flower design with birds, animals and grotesques 
(many of the borders painted on grounds of liquid gold or im 
geometrical compartments), IN THE LOWER BORDERS A REMARK- 
ABLE SERIES OF LANDSCAPE MINIATURES INTRODUCING ANIMAL 
DROLLERIES, the calendar in red and black on a ground of 
liquid gold with minatures in the margin of the occupations 
and the signs of the Zodiac, purple morocco gilt, g. e. by Koehler 

Ato. (228 mm. by 155 mm.) LHarly xv CENT. 

*“* A LAVISHLY DECORATRD MANUSCRIPT OF UNUSUAL CHARACTER. 

The style of the large miniatures is crude, but the borders 

and some of the smaller miniatures (particularly the series in 

the lower margin mentioned above) are good. IN FINE CONDITION. 


83 Horas B. V. M. ad usum Romanum [PROBABLY SPANISH], Manv- 
SCRIPT ON VELLUM, clearly written im bold gothic char- 
acters, 20 limes to a page, 117% leaves, FOURTEEN FINE 
FULL-PAGE ARCHED MINIATURES, all with full borders 
of flowers, acanthus-leaf decoration and pen-work spirals 
and sprays with gold leaves, the page opposite each 
miniature is decorated with an initial in gold and colours 
and a three-quarter border, numerous small initials in gold and 
colours, XVIII Century red morocco, gilt border round sides 
and gilt back, q. e. 8vo. (189 mm. by 181 mm.) XV CENT. 

** The miniatures are by a skilful artist and are painted in 
bright colours, some with an arabesque patterned background 
(gold on red) or a diapered foreground. All are in very good 
condition. ‘The subjects are: (1) Image of Pity. (2) Pente- 
cost. (3) Virgin and Child with apple. (4) Gethsemane. 
(5) The Kiss of Judas. (6) Christ before Pilate. (7) 
Scourging of Christ. (8) Christ carrying Cross. (9) Cruci- 
fixion. (10) Deposition. (11) Entombment. (12) Corona- 
tion of the Virgin. (13) Christ in Judgment. (14) Vigils of 
the Dead. 

Note of ownership on fly-leaf: “A son Excellence Mon- 
seigneur Francois de Beauharnois Ambassadeur de France en 


Espagne. 1806.” 


84  Horaz B. V. M. ap usum RomanuM cuM CALENDARIO. [ PROBABLY 
SPANISH], MANUSCRIPT ON VELLUM, written im bold gothic 
characters in red and black, 21 lines, 75 leaves, SIX FULL-PAGE 
MINIATURES WITH BORDERS, two small miniatures and 12 pages 
with borders, large and small initials in gold and colours, 
calendar in red and black, calf gilt, g. e. 

8vo. (202 mm. by 140 mm.) XV CENT. 
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PRINTED HORAE. 


The following 58 Lots comprise the Printed Horae, which include ten 
editions not previously described. They are arranged in the following 
sections :—(i) Vérard ; (ii) Pigouchet and Vostre; (iii) Kerver; (iv) the 
brothers Hardouin; (v) Vivien, Eustace and Regnault; (vi) Tory ; (vii) 
other printers and publishers. In the case of undated Horae the first year 
of the almanac is given in brackets after the Use. A chronological table, 
giving the place of printing, printer or publisher, and Use, will be found at 
the end of this catalogue. 


ANTOINE VERARD. 


85 RomAN Use [1488], PRINTED ON VELLUM, gothic letter, 105 (should be 
112) U., wants d 2, also three leaves in quire b and three in quire e, 
31 lines, 15 large cuts (including Vérard’s device) of which 12 are 
coloured, and 37 small cuts in the teat, the latter measuring 37 mm. 
by 24 mm., printed within borders throughout, almanac 1488-1508, 
the borders coloured on the 12 pages containing the coloured cuts, 
initials and paragraph endings in gold on red or blue grounds, some 
borders cut into at top, mottled sheep, back gilt |not in Hain, 
Copinger, Reichling, Proctor, Lacombe or Macfarlane | 

Svo (180 mm. by 111 mm.) Paris, A. Vérard, c. 1489 

*,* APPARENTLY UNRECORDED. The only reference which might pos- 
sibly refer to this book is Bohatta 515; this agrees in collation 
(A, B, a-m in eights) and number of lines, but is entered as quarto, 
a description which could hardly have been applied to the present 
edition, the type-page of which measures (including borders) about 
168mm. by 95mm. Bohatta’s authority is the catalogue of the 
Baucel collection, Paris, 1882. The borders used are not reproduced 
by Macfarlane or in the Catalogue of Early French Books in the library 
of C. Fairfax Murray, nor do they seem to be described by Brunet 
or Lacombe. Of the larger cuts, the first three are uncoloured ; 
that on the verso of title (110mm. by 76mm.) representing the 
Trinity and the Virgin above and the editor of the book kneeling 
below is described by Brunet, col. 1601, ll. 37-41 ; the Anatomical 
Man (99mm. by 83mm.) is reproduced in the Fairfax Murray 
catalogue, p. 294, from a much later impression; the Grail supported 
by Angels (100 mm. by 71 mm.) is an earlier version of the one 
given in the same work on p. 295. The coloured cuts include one 
of a knight in golden armour kneeling before a prie-dieu (see 
Lacombe, p. 14, 1. 4-12). The subjects of the others are: St. John 
writing his Gospel, the Annunciation, the Visitation, the Cruci- 
fixion, the Visitation (another version), the Shepherds, the Flight 
into Egypt, King David, Death carrying a coffin (see Brunet, col. 
1604, ll. 25-29), and the Trinity; these all measure 75mm. by 55mm. 
To facilitate comparison with other Vérard editions, a full descrip- 
tion is appended. 1 recto, Jesus soit en ma teste, etc. (5 lines); 


Oo 
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Lor 85—continued. 
Amen/ Qui du tout son cueur, ete. (4 lines); A la louenge de dieu 
de sa tressaincte &/ gloriéuse mere, et a ledificacion des tous! bons 
catholiques furent commencees ces/ presentes heures par-le com- 
mandement du/ roy nostre sire pour anthoine verard librai/re 
demourant a paris sur le pont nostre da/me a lymage saint iehan 
leuangeliste ou/ au palais au premier pilier deuant ou on/ chante 
la messe de messeigneurs les presidens ; A 1 verso (below the wood 
cut described above), Oraison a la vierge marie de lacteur de ces 
pre/sentes heures ; A4 verso, Petit almanach pour .xx. ans; A5 
recto, Anatomical Man; A 5 verso (below the cut of the Grail), 
Benedictio dei patris ci agelis suis sit sup/ me; A 6-8, Calendar ; 
B 1 recto (below the woodcut), Inicium sancti eudgelii secundum 
io-/hannem ; B8 verso (below the cut of the knight in armour), 
Hore intemerate virginis/ marie secundum ysum roma/num incipiunt 
feliciter ; b 1 recto, cut of the Crucifixion ; e 5 verso, cut of King 
David ; {7 verso, cut of Death; h 8 recto, cut of the Trinity ; k 7 
recto, 1. 23, Sensuiuent plusieurs deuotes louen-/ges peticions 
oraisons et requestes q a tou/te personne ayant entendement sont 
neces-/saires a dire a nostre seigneur iesucrist ; m 8 verso (below 
Vérard’s device), En la parfin de loeuure louer dieu, etc. (8 lines). 
The type seems to be Vérard’s type 1, but 20 lines here measure 
89 mm. 
[See ILLUSTRATION. | 


PHILIPPE PIGOUCHET aAnpb For SIMON VOSTRE. 


86 Roman Use [1489], PRINTED ON VELLUM, gothic letter, 92 U/., 21 large 
and 33 small cuts (all but one coloured), device af De Marnef ona 
recto and of Pigouchet on m 4 verso (both coloured), printed through- 
out within historiated borders (coloured on the pages on which the 
large cuts appear, and throughout the Calendar), small miniatures 
of the Signs of the Zodiac (shaved) at the head of each page of the 
Calendar, initials and paragraph endings in gold on a red ground, 
old calf gilt, centre and corner pieces of arabesques tn blind on a 
gold ground, g. e. | Copinger, 3070; Brunet, Suppl. I, 619 ; ep. 
Bohatta, 537 ; not in Hain, Proctor or Lacombe] 

8vo (192 mm. by 129mm.) | Paris, P. Pigouchet for G. de 

Marnef, c. 1490] 

*,* A FINE EXAMPLE OF A X VTH CENTURY HORAE PRINTED ON VELLUM. 

The large cuts include, besides the Anatomical Man (uncoloured), the 

whole of Pigouchet’s first set and also two not noticed in the Fair- 

fax Murray catalogue in the analysis of Pigouchet’s cuts. The first 

is a Stem of Jesse (b 8 verso) and the second a Bathsheba (f 7 

recto) which measures only 78mm. by 37mm. The almanac is 
from 1489-1508. 

Inserted before the last leaf is “La vie de madame saicte Mar/ 
euerite vierge et martyre, avec s0/ antienne et oraison,” gothic 
letter, 12 U. (a, 8//.; B4//.), 23 lines and headline, in verse, no 
place, printer, or date (cp. Lacombe, 444 and 454). 
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87  RomAN Usk&, 1493, PRINTED ON VELLUM, gothic letter, 77 (should be 


80) U., wants d 1, £1, and k 1, 18 large and 34 small cuts (one of 
the latter coloured), Pigouchet’s device at end, printed throughout 
within borders containing flowers, foliage, birds, and winged mon- 
sters, initials and paragraph endings in gold on a red or blue ground, 
mottled calf, back gilt | Bohatta, 565; Copinger, 3086 ; Proctor, 
8186; not in Lacombe or Hain| 
Svo (194 mm. by127 mm.) Paris, P. Pigouchet for S. Vostre, 
2 Aug. 1493 
RARE. The cuts include the Anatomical Manand the Grail. The 
other 16 comprise the whole of Pigouchet’s first set except the 
Crucifixion and David’s Penitence. The almanac is from 1488- 
1508. 


8&8 Roman USE, 1498, PRINTED ON VELLUM, gothir letter, 96 U/7., 23 large 


and 38 small cuts (all uncoloured), Pigouchet’s device on title, 
printed throughout within borders, mostly historiated, initials and 
paragraph endings in gold on a red or blue ground, rubricator’s 
work in yellow, marginal stain on first two leaves, figures of Bath- 
sheba and the Anatomical Man defaced with a pen, morocco, back 
and sides of previous calf binding laid on, “Mre* de Vigier 
Prex & Chanoine au Chapitre d Aurillac 1680” in gilt on upper 
cover, g. e. | Bohatta, 653 ; Lacombe, 64-67 ; Brunet, 44; Copinger, 
3099 ; Proctor, *8197 | 
4to (219 mm. by 148 mm.) P. Pigouchet jor S. Vostre, 
16 Sept. 1498 
FINE IMPRESSIONS OF THE BEAUTIFUL CUTS. The large cuts repre- 
sent (besides the Anatomical Man), the Grail, the Martyrdom of 
St. John, the Betrayal, the Stem of Jesse, the Annunciation, the. 
Visitation, the Crucifixion, Pentecost, the Nativity, the Shepherds 
in the fields, the Adoration of the Shepherds, the Magi, the Presen- 
tation, the Flight into Egypt, the Death of the Virgin, the Death 
of Uriah, Bathsheba, the Last Judgment, Dives and Lazarus, the 
Church and the Trinity, the Entombment and the Mass of St. 
Gregory—an exceptionally full collection of illustrations. The 
almanac is from 1488-1508. 


[See ILLUSTRATION. | 


89 Use oF LAnGRES [1502], PRINTED ON VELLUM, gothic letter, @ 


Jragment only, consisting of quires m-p, 32 (should be 136) U., 
wants the first 84 and last 20 leaves, 21 lines, 3 large and 4 small 
cuts, printed within borders, including the Dance of Death (165 
impressions of 66 subjects), initials and paragraph marks in gold 
on a red or blue ground, old stamped calf, g. e. | Bohatta, 123 : 
Lacombe, 1277 | 
8vo (188 mm. by 117 mm.) | Paris, P. Pigouchet for S. Vostre, 
c. 1502] 
VERY RARE. The large cuts represent Dives and Lazarus, the 
Last Judgment and the Church and the Trinity. 
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90 Roman Use [21502], PRINTED ON VELLUM, gothic letter, 114 (? should 


he 126) U., wants quire a and all after rv 4, 23 lines, 15 large and 
30 small cuts, printed throughout within borders, mostly historiated, 
initials and paragraph endings in gold on a red or blue ground, 
blue velvet, g. e.|not in Lacombe ; cp. Bohatta, 750 and Brunet, 58| 
8vo (183 mm. by 114 mm.) | Paris, P. Pigouchet for S. Vostre, 
¢ 1505] 
Very RARE. Collation: b-e in eights ; f, 6 ll. ; g-i, lr 4 in eights. 
The borders include the story of Joseph, with explanations in 
French verse ; the Dance of Death has 84 impressions of 66 sub- 
jects, and runs from m 3 verso to o 1 recto. The large cuts are as 
follows: the Betrayal, the Annunciation, the Visitation, the 
Nativity, the Shepherds in the fields (one playing the bagpipes), 
the Adoration of the Shepherds, the Magi, the Presentation, the 
Massacre of the Innocents, the Death of the Virgin, David and 
Uriah, Dives and Lazarus, the Last Judgment, the Church and the 
Trinity, and the Entombment. 


91 Paris Use [1515], PRINTED ON VELLUM, gothic letter, 136 7/., 22 large 


and 33 small cuts, printed throughout within historiated borders, 
initials in red or blue, a few borders touched at top, red morocco 
gilt, inside borders, g. e. | Bohatta, 301; Lacombe, 269 (one im- 
perfect copy only); Brunet, 100; Fairfax Murray, 261] 

Svo (176 mm. by 114 mm.) Paris, for S. Vostre |e. 1515] 
Rare. This copy differs in make-up from the Fairfax Murray 
copy, which after 0 (repeated) 4 had five quires signed A—E, con- 
taining no large cuts; this copy agrees with the collations of 
Bohatta, Lacombe and Brunet in having three quires only, signed 
a, é,1. They include three large cuts—the Church and the Trinity, 
the Virgin with her Emblems, and the Entombment. The almanac 
is from 1515-1530. 


92 Use or Tour [1515], prINrTED ON VELLUM, gothic letter, 98 Z., 


30 lines, 14 FULL-PAGE CUTS (203 mm. by 127 mm,), 9 large 
and 29 small cuts, publishers device on title, printed throughout 
within historiated or ornamental borders, all the cuts and borders 
illuminated in gold and colours, initials and paragraph endings in 
gold on a red or blue ground, original binding of red velvet over 
wooden boards, brass clasps, catches and corner-pieces, g. e. | Bohatta, 
1397 and 1398; Lacombe, 274: Brunet, 103] 

8vo (221 mm. by 145 mm.) Paris, for S. Vostre [e. 1515] 
VERY RARE, A FINE EXAMPLE OF AN ILLUMINATED HORAE. 
It contains all the large cuts of Pigouchet’s fourth set, seven others 
from his third set and two slightly smaller—St. Michael and the 
Dragon (82 mm. by 53 mm.) and St. Katherine (88 mm. by 61 mm.). 
Bohatta enters the book twice with different collations, one taken 
from Lacombe, the other from Brunet; these are both wrong, the 
correct collation being a-i, 4, 6, 1, 6 in eights, except c, 4 ll. and 6 
6 ll. The almanac is from 1515-1530. 
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THIELMAN KERVER. 


93 Roman Use [1497], pRINTED ON VELLUM, gothir letter, 96 72. (a-m in 


eights), 18 large and 51 small cuts, Kerver’s device on a 1 recto, 
publisher’s device on m 8 verso, the 18 pages containing the large 
cuts printed within ornamental borders, a few initials painted in 
colours on a gold ground, other initials and paragraph marks in 
gold on a red or blue ground, rubricator’s work in yellow, old red 
morocco gilt, inside borders, g. e. | Bohatta, 629; Brunet, 282 and 
Suppl. I, col. 614 ; Copinger, 3079 ; Proctor, 8388 ; not in Lacombe | 
8vo0 (212 mm. by 1388 mm.) Paris, T. Kerver for Guillaume 
Lustace, 14 Nov. |? 1499] 
FINE IMPRESSIONS OF THE CUTS, which are perhaps used here for 
the first time. The large cuts are as follows: Anatomical Man, 
Martyrdom of St. John, the Betrayal, the Annunciation, the Visi- 
tation, the Nativity, the Shepherds in the fields, the Magi, the 
Presentation, the Flight into Egypt, the Coronation of the Virgin, 
the Crucifixion, Pentecost, Bathsheba, Death (with Job and his 
friends in the background), the Trinity, the Emblems of the 
Passion, and the Magi (repeated). These all belong to Kerver’s 
first set (measuring 103 mm. by 73 mm.), which was completed in 
1502 by the addition of the Stem of Jesse and the Virgin with 
her Emblems. Of these nineteen cuts the Fairfax Murray Cata- 
logue in the analysis of Kerver’s illustrations notices only twelve. 
The almanac is from 1497-1520. 


94. Paris Usp, 1500, PRINTED ON VELLUM, gothte letter, printed in red 


Je) 
Ot 


and black, 94 (should be 96) U., wants h 4 and 5, 18 large and 46 
small cuts, publisher’s device on title, Kerver’s at end, the 18 pages 
containing the large cuts printed within ornamental borders, initials 
and paragraph endings in gold on a red or blue ground, old brown 
morocco gilt, “ Marie” on upper, “ Gasté” on lower cover, below each 
name the emblems of the Passion and the date 1620, g. e. | Bohatta, 
243; Lacombe, 80-84; Brunet, 165 and Suppl. J, col. 615; Hain, 
8838; Copinger, 3067 ; not in Proctor'| 
Svo (198 mm. by 130 mm.) Paris, T. Kerver for G. Eustace, 
20 June, 1500 
The large cuts are the same as in the previous example, 7. e. the 
seventeen original cuts of Kerver’s first set with the Magi repeated 
at the end. The almanac is from 1497-1520. 


Roman Usgs, 1500, PRINTED ON VELLUM, roman letter, printed in red 


and black, 104 ll. (8 Il. unsigned ; A-M in eights), 26 lines, 17 large 
and 34 small cuts, publisher's device on title, printed throughout 
within historiated borders with captions printed in red, initials in 
gold on a red or blue ground, black shagreen, g. e. |not Bohatta, 685 
= Brunet, 169 nor Brunet, 170; not in Lacombe, Hain, Copinger, 
Reichling or Proctor | 
16mo. (150 mm. by 100 mm.) Paris, T. Kerver for Geoffroy 
de Marnef, 15 March, 1500/1 


APPARENTLY UNRECORDED. JKerver completed two other editions 
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on the same date, but they difter entirely from this, one, printed for 
Eustace, having signatures a-p and the other being an octavo in 
gothic letter. The large cuts are the same as in the two previous 
lots, the cut of the Magi not being repeated. 

For the purpose of identification, the following particulars may 
be given. Fol. 1 recto (below the device) Hore diue virginis Marie 
secidi veri vsum Roma/num cii aliis multis folio sequenti notatis : 
characteri-/bus suis diligentius impresse. Per Thielmani keruer. 
Fol. 2 verso, Almanach pour .xxiiii. An. [1497-1520]; A 1 recto 
(below the cut) Initium sancti euangelii secundum Iohammem. 
Glo-/ria tibi domine; A 8 verso (at foot) Hore intemerate Marie 
virginis secundii/ verum vsum Romanum castigatius ordina/te : siue 
cuiusius omissione. In quibus etiam/ nihil logius requirédii est : 
Sequunt feliciter/ Ad matutinas; B 1 recto (below the cut) [| 
Omine labia mea aperies [ |t os meum an/nunciabit laudé tua ; 
M 8 verso, |. 17, Finit officiti beate Marie virginis secundt/ vsum 
Romant... (1. 23) Impressii Parisiis hoc/ iubiles trigesimo ad id? 
martias. Opera Tiel/manni keruer: venaleq, est 1 pellicano vici 
sa-/cti Iacobi. & i unicorne 1 pote scti michaelis. The type-page 
measures 109 mm. by 59 mm. (with borders 137 mm. by 89 mm.) 
and the book is printed in Wolf and Kerver’s type 15. 


96 Roman Usnz, 1501, PRINTED ON VELLUM, gothte letter, 96 2/7. (A—M in 


eights), 17 large and 37 small cuts, Kerver’s device on title, printed 

throughout within historiated borders, inttials and paragraph 

endings in gold on a red or blue ground, stamped calf. back gilt 
| Bohatta, 720; Lacombe, 104; Brunet, 171] 

4to (204 mm. by 142mm.) Paris, T. Kerver for Gilles Remacle, 

: 14 May, 1501 


*,* Kine copy. The large cuts are the same as in the three previous 


lots. The almanac is from 1497-1520. 


97 Roman Usz, 1502, PRINTED ON VELLUM, gothic letter, 96 72. (a-m in 


eights), 19 large and 36 small cuts, Kerver’s device on title, printed 
throughout within borders, mostly historiated, initials and paragraph 
endings in gold on a red or blue ground, old calf gilt, centre and 
corner-pieces of arabesques in blind on a gold ground, a circular 
stamp with the letters C B impressed three times on covers, somewhat 
worn, g. e. |Bohatta, 737; Lacombe, 111, 112; Brunet, 173] 
4to (206 mm. by 140 mm.) Paris, T. Kerver for G. Remacle, 
1. Dee..1502 
FinE copy. The large cuts are the same as in the four previous 
lots, with the addition of the Stem of Jesse (B 7 verso) and the 
Virgin with her Emblems (kK 6 verso) now first included, which 
complete the set. The almanac is from 1497-1520. 


98 Roman Uss, 1506, PRINTED ON VELLUM, gothte letter, 124 77. (a-q 4 in 


eights), 19 large and 29 small cuts, Kerver’s device on title, printed 
throughout within borders, mostly historiated, initials in gold on a 
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Lor 98—continued. 
red or blue ground, rubricator’s work in yellow, old stamped morocco, 
metal clasps (one broken) and catches, g. e. | Bohatta, 821 ; Brunet, 
180; not in Lacombe} 
8vo (180 mm. by 115 mm.) Paris, 7. Kerver, 22 June, 1506 
y* In this edition the large cuts (124 mm. by 80 mm.) of Kerver’s 
second set begin to replace the first set. Seven of the latter dis- 
appear—the Martyrdom of St. John, the Visitation, the Magi, the 
Presentation, the Crucifixion, Pentecost and the figure of Death. 
These are replaced by other renderings of the same subject, except 
the last which gives way to the Raising of Lazarus. The almanac 
is from 1506-1530. 


99 Roman Usp, 1507, PRIN'KED ON VELLUM, gothic letter, 100 7. (an 4 in 
eights), 19 large and 43 small cuts, Kerver’s device on title, printed 
throughout within borders, mostly historiated, initials in gold on a 
red or blue ground, a coat-of-arms painted over the shield in the 
device, original stamped morocco over wooden boards, rebacked and 
mended, metal clasp (one missing) and catches | Bohatta, 830 ; not 
in Brunet or Lacombe} 

4to (226 mm. by 154 mm.) Paris, T. Kerver, 20 Jan. 1507/8 
x» The cuts are the same as those of the previous lot. The almanac 
is from 1506-30. 


100 Paris USE, gothic letter, printed in red and black, 132 U1. 60 FULL-PAGE 

cuts, 27 small cuts, Kerver’s device on title, device and 59 

of the cuts within five architectural borders, pieces cut from H 2 

and 5 affecting border, and from H4 affecting signature, old 

panelled red morocco gilt, inside borders, g.e. | Bohatta, 313, 314 ; 
Lacombe, 324-30; Brunet, 197] 

4to (216 mm. by 148 mm.). Paris, Yolande Bonhomme, 

widow of T. Kerver, 16 Febr. 1522/3 

*,* FINE IMPRESSIONS OF THE BEAUTIFUL CUTS. The almanac is 

from 1523-1526. 


101. Paris Use, 1522, another copy, 118 Z/. (only), wants A1, A 2, B6-8, C5, 
G8, kK 8,M5,03, P3-5 and Q4, corner cut from 13, affecting 
border, old panelled calf 

4to (216 mm. by 161 mm.) 7b. 16 Febr. 1522/3 

102 Use or CHARTRES, 1588, gothte letter, printed in red and blach, 232 U1. 
ia-z, t, &, A (ved), A (black), B, aa, bb, in eights), 23 lines and 
headline, 60 large and 28 small cuts, Kerver’s device on title and at 
end, loose in contemporary binding of calf gilt, tooled to an ara- 
besque design of interlacing fillets, in a cardboard case {not in 
Bohatta, Lacombe or Brunet|; sold not subject to return 

8vo (167 mm. by 107 mm.). A Paris par Lacques Keruer 
demeurant en la grand Rue sainct Tacques a Venseigne de 
la Licorne. 1588 


y* AN UNRECORDED EDITION OF THIS RARE USE. The following 
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103 


* 


104 


details will serve for identification. A 1 recto (above the device) 
@. Heures de nostre Dame a lusaige/de Chartres, Nouuellement 
imprimees a Pa-/ris, auec plusiers belles histoires, tant au Ka-/len- 
drier, aux heures nostre Dame, aux heures/de la Croix, aux heures 
du sainct Esprit: aux/sept psalmes que aux Vigiles; A 2 verso, 
@, Almanach pour xiii. ans [1558-1570]; <8 recto, 1. 21, @, Finis/ 
@ A Paris ches Jaques Keruer... M. d. lviij ; = 8 verso, Emblems - 
of the Passion; % 1 recto, @, La patenostre que nostre sei-/gneur 
Jesuchrist fist ; A (red) 1 recto, €, Nous lisons que vne femme de/ 
vote; A (black) 1 recto, @, Sésuyuét auleunes belles pre-/parations ; 
B4 verso, 1. 19, Imprime a Paris Par Michel/Fezadat, imprimeur 
pour Jaques/Keruer libraire demourant en la/rue sainct Jaques, a 
la Licorne. M. D. lx. ; B5 recto, € Deuote oraison a la vierge/ 
saincte Geneuiesue ; aa l recto, @ Commédationes defunctorum/ 
officium singulare ; bb 8 verso (below the device), Les recommen- 
daces des trespassez nouuellement/imprimees 4 Paris, pour Jaques 
Keruer, libraire/demourant en la grand rue sainct Iaques, au des-/ 
sus des Maturins, & ’enseigne de la Licorne./M.D.LX. 


GILLES anp GERMAIN HARDOUIN. 


Roman Use [1497], PRINTED ON VELLUM, gothic letter, 87 (should 


be 92) Ul. wants 4 6-B 2,14 large and 27 small cuts, device of 
Germain Hardouin on title, architectural borders round the large 
cuts, the cuts iluminated and the borders gilded, initials and 
paragraph endings in gold on a red or blue ground, red velvet, g. e. 
| Bohatta, 626, cp. 614, 621, 627; Lacombe, 53; Brunet, 214 and 

Suppl. I, col. 617 ; Copinger, 3076 ; not in Proctor] 
Svo (222 mm. by 134 mm.). Paris, Antoine Chappiel for 
Germain Hardouin, 5 Oct. [21500] 


Considered to be the earliest Horae printed for the Hardouin 
brothers ; there are two issues, the other (Copinger, 3116) having 
Gilles Hardouin’s name and address in the colophon. The large 
cuts are as follows: Anatomical Man, the Stem of Jesse, the Annun- 
ciation, the Visitation, the Crucifixion, Pentecost, the Nativity, 
the Shepherds, the Magi, the Presentation, the Flight into Egypt, 
the Coronation of the Virgin, the Anointing of David, and Dives 
and Lazarus. The almanac is from 1497-1520. 


RoMAN Usn, 1503, PRINTED ON VELLUM, gothte letter, 96 UZ. (A-M 


in eights), 15 large and 31 small cuts, borders of flowers and con- 
ventional foliage in colours on a gold ground round the 15 pages 
containing the large cuts, borders of similar design on white and 
gold grounds in the fore-margins of the remaining leaves, the cuts 
illuminated in gold and colours, initials and paragraph endings in 
gold on red or blue grounds, U2, 3, 6 and 7 misbound, small slits 
a ecting a few letters on 1.2, original binding of red velvet over 
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wooden boards, metal clasp, catch and corner-pieces containing the 

letters ES, g. e. | Bohatta, 769-772 ; Lacombe, 132; Brunet, 222] 
8vo. (200 mm. by 132 mm.). |Paris, Antoine Chappiel] for 
Gilles Hardouin, 24 Nov, 1503 


Part of this edition was printed in 8vo without borders, and the 
remainder within borders in 4to. For an example of the latter 
issue, see the next lot. The cuts are the same as those in the 
edition printed by Chappiel with the date Oct. 5 (see previous lot), 
except that the Crucifixion is here repeated (the corresponding leaf 
in the other edition is missing). The almanac is from 1497-1520. 


Roman Usk, 1503, another copy, printed within historiated borders 
and UNCOLOURED, initials supplied in red or blue, red levant 
morocco gilt, inside borders, gilt and gauffred edges, by Koehler 

4to (252 mm. by 166 mm.). [Paris, A. Chappiel] for Gilles 
Hardouin, 24 Nov. 1503 


*,* VERY FINE COPY. 


[See ILLUSTRATION. | 


Roman Use [1500], PRINTED ON VELLUM, gothic Ietter, 104 22. 16 
large and 14 small cuts, Nessus device on title, printed throughout 
within borders, mostly historiated, initials in gold on red or blue 
grounds, borders touched at top on B1 verso, and shaved at foot on 
E 8 verso, original binding of stamped leather over wooden boards, 
one joint broken | Bohatta, 712; Lacombe, 90; not in Brunet, 
Hain, Copinger, or Proctor| 

8v0 (182 mm. by 118 mm.). Paris, Guillaume Anabat for 
G. and G. Hardouin [e. 1505 | 


*.* The cuts are entirely free from any colour, which is unusual with 


the Horae issued by this firm. The large cuts all belong to 
Hardouin’s second set (122 mm. by 79 mm.), called by the Fairfax 
Murray catalogue “the 8vo set”; of the subjects enumerated 
there, two—the Death of Uriah, and Dives and Lazarus—are not 
present here. Anabat’s address is the same as Chappiel’s and it is 
probable that he suceeded the latter after his deathin 1505. The 
almanac is from 1500-1520. 


Roman Use [1500], pRINTED ON VELLUM, gothic letter, 103 (should 
be 104) ll. wants 41, another copy of the edition last described, 
many borders shaved at top and a few at foot and fore-edge, title 
supplied in MS. on a sheet of vellum below a miniature of two 
cherubs upholding a shield with the Keller arms—gules on a bend 
argent, three fleur-de-lys azure, old panelled red morocco gilt, g. e. 

8v0 (168 mm. by 108 mm.). Paris, G. Anabat for G. & G. 
Hardouin [e. 1505] 
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108 Roman Usz, 1505, PRINTED ON VELLUM, gothic letter, 108 U7. (a-o 4 in 
eights), 16 large and 30 small cuts, Germain Hardouin’s device on 
title, printed within borders, all the cuts (eacept a small cut of the 
Crucifizion on the last page) coloured, the architectural borders to 
the large cuts gilded, initials and paragraph endings in gold on a 
red or blue ground, borders on title and A 8 verso shaved at top, 
eee calf gilt, g.e. (Bohatta, 807 ; Lacombe, 148, 149; Brunet, 
225 

4to (211 mm. by 133 mm.) Paris, G Anabat for Germain 
Hardouin, 1 Oct. 1505 


*,* The large cuts include the whole of the first set, except the stem 
of Jesse, and three of the second set—St. John and the Poisoned 
Cup, the Betrayal, and the Virtues. 


109 Roman Use [1505], PRINTED ON VELLUM, gothic letter, 73 (should be 
92) U., wants 46, B4 and 5,c 8, pD2-4, 7 and 8, E1 and 8, F1 
and 8, G 1-3 and 8, 11 and 8, 9 large and 23 small cuts, all but 
one coloured, Nessus device on title, initials in gold on a red or blue 
ground, stamped calf, g. e. | Bohatta, 817 ; not in Lacombe or Brunet] 

4to (228 mm. by 143mm.) Paris, Gilles Hardouin |e. 1505] 


*,* EXCEEDINGLY RARE. Bohatta quotes only Belin Cat. 313, Nr. 2998. 
The large cuts include three of Hardouin’s third set (200 mm. by 
124 mm.) which the Fairfax Murray Catalogue calls “the 4to set” 
—the Betrayal, SS. Joachim and Anna, and the Massacre of the 
Innocents (two impressions on E6 andH1). Thereare two smaller 
cuts, the Virgin with her Emblems (158 mm. by 101 mm.) and the 
Arms of Portugal (uncoloured, 122mm. by 78mm.) which the 
Fairfax Murray Catalogue includes in the 4to set; of the latter a 
reproduction is given (Catalogue of Early French Books, p. 317). 
The other three cuts (the Skeleton, Pentecost, and the Presenta- 
tion) are from the second set. 

The following details may serve for identification : [ Title (below 
the device)| Heures a lusaige de Rome tout au long sas/ riens 
requerir. Avec les figures de lapocalipse et / plusieurs aultres 
hystoires ; tant de l’ancien que / du nouueau testament. Nouuelle- 
mét imprimees / a Paris par Gillet Hardouyn imprimeur et Li- / 
braire de luniuersite de Paris; demourat au bout / du pot nostre 
dame deuat saint Denis de la char/ tre a lenseigne de la Rose / 
Tout pour le mieulx. [Colophon, below the cut of the Arms of 
Portugal] Ces presentes heures a lusaige de Romme tout / au long 
sans rien requerir. Auec les grans suf / frages. Ont este nouuelle- 
ment imprimees a Pa-/ ris par Gillet Hardouyn Libraire demourat 
au / bout du pont nostre Dame deuant saint Denis / de la chartre 
a lenseigne de la Rose./ Tout pour le mieulx. | Collation] A—m 4 in 
eights. The almanac is from 1505-30. 


110 Roman Usz, 15[1]3, PRINTED ON VELLUM, roman letter, 84 Ul. (A—L 4 
in eights), 13 large and 5 small cuts (all coloured), Nessus device on 
title, architectural borders drawn with a pen round the larger cuts 
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and gilded, most of these borders shaved at top, initials in gold on a 
red or blue ground, panelled calf gilt, inside borders, g. e. | Bohatta, 
766; Lacombe, 237; Brunet, 220] 
16mo [145 mm. by 80 mm.) Paris, Gilles for Germain 
Hardouin, 2 July, “1503” [1513] 
Dated at the end “Anno dii millesimo quingétesimo tertio. Die 
.li. mensis Iulii.” As the Almanac is from 1513-1523, it is fairly 
certain that the colophon should read “ decimo tertio.” 


111 Paris Use [1513], PRINTED ON VELLUM, gothte letter, 112 7. (A-o in 


eights), 27 lines, almanac and calendar printed in black and gold, 
18 large and 29 small cuts, besides 12 (65 mm. by 30 mm.) cllus- 


_ trating the Dance of Death, and 9 (35 mm. by 68 mm.) Vespasian 


and the Capture of Jerusalem, Nessus device on title, all the cuts 
illuminated in gold and colours, a border of flowers, foliage, fruit, 
birds, monsters, etc. painted in colours on a gold ground round 
every page, except those containing the large cuts which have archi- 
tectural borders, initials in gold on a blue or magenta ground, red 
morocco gilt, inside borders, g.e. | Bohatta, 308; not in Lacombe 
or Brunet] 

8v0 (186 mm. by 113 mm.) Paris, Gilles Hardowin {c. 1513] 


ONLY ONE OTHER COPY SEEMS TO BE KNOWN, that sold in these 
rooms on April 29, 1920. This had a Calendar for 18 years, which 
by an obvious misprint was described as 1518-30 instead of 
1513-30. The cuts comprise the whole of Hardouin’s second set, 
except the Raising of Lazarus; the Annunciation occurs twice, on 
cl recto and N6 verso. Al recto (below the device) Heures a 
lusaige de Paris; A 1 verso, Almanach pour xviij. ans. [1513-30]; 
0 4 recto, 1. 20, Ces presentes Heures a lusaige de/ Paris tout au 
log sds rejrir. Impri/ mees par Gillet Hardouyn demou / rat au 
bout du pont nostre dame de/ uant sainct denis de la chartre ; 0 4 
verso—O 7 recto, Dance of Death ; 07 verso, 0 8, Vespasian and 
the Capture of Jerusalem. 


112 Roman Use [1520], prRINTED ON VELLUM, gothic letter, 75 (should be 


80) dl., wants B4 and 5 and © 2, 7 and 8, 30 lines, 11 large and 19 
small cuts, one-piece borders (177 mm. by 95 mm.) representing 
respectively the Martyrdom of S. John, the Mockery of Christ, and 
David and Goliath in lower and fore-margins of A 6 recto, C 6 verso 
and ¥ 6 recto, Germain Hardouin’s device on title, all these cuts and 
borders coloured, text printed within historiated borders, initials in 
gold on red or blue grounds, panelled black morocco gilt, inside 
borders, edges gilt and gauffred | Bohatta, 1049, cp. 1048 ; Lacombe, 
302; Brunet, Suppl. col. 618] : 
4to (214 mm. by 133mm.) Paris, Gilles for Germain 
Hardouin |e. 1520] 


*,* Rare. Bohatta, 1048, refers to Book Prices Current, 1911, no. 
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3748, which corresponds exactly with this copy, except that it had 
only 6 leaves in quire Cc. It seems fairly certain that it must have 
wanted C7 and 8, as it is described as having 12 large cuts. This 
copy has 11 and wants the Annunciation (8 5 recto) and the 
Nativity (C8 verso) ; the other therefore, no doubt, wanted the 
latter ; in addition, there should probably be the Crucifixion and 
Pentecost (on C7 recto, and C7 verso or C8 recto), as Brunet 
speaks of 14 large cuts, and presumably does not include the Ana- 
tomical Man. The Almanac is from 1520-1525. 


113. Roman Usk, 1524, PRINTED ON VELLUM, roman letter, 91 (should be 
96) @., wants A7, e3 and 8, and £5 and 7, 11 large and 21 small 
cuts, subject borders, representing respectively Adam and Eve, the 
Mockery of Christ, David and Uriah, and Death, round b 8 verso, 
{6 recto, g5 recto, and h4 recto, Germain Hardouin’s device on 
title, all these cuts and borders coloured, text printed within orna- 
mental borders, initials in gold on a ved or blue ground, sheep 
[ Bohatta, 1084; Lacombe, 337; Brunet, 261] 

870 (180 mm. by 120 mm.) Paris, Pierre Vidoue for 
Germain Hardouin, 1524 


*.* The large cuts belong to a set not used in any of the editions 
described above. The Annunciation occurs twice, on ¢ 1 recto and 
¢ 1 recto. The Almanac is from 1524-1537. 


114. Roman Use [1528], pRINTED ON VELLUM, roman letter, 87 (should be 
88) Ul. (A-K, M tn eights), wants G 3, 17 large and 23 small cuts, 
Germain Hardouin’s device on title, all the cuts coloured, architec- 
tural borders drawn round the large cuts and gilded, borders of 
Howers and conventional foliage painted in colours on a gold ground 
in the fore-margins of the remaining pages, initials in gold on a red 
or blue ground, a small miniature cut from M3, the leaf mended 
and text restored with a pen, green calf gilt, g. e. | Bohatta, 1130 ; 
Brunet, 269 ; not in Lacombe (but ep. Lac. 377) | 
Svo (166 mm. by 115mm.) Paris, Germain Hardouin \c. 1528] 


*.* Distinguishable from Lacombe, 377, by the setting up of the title 
and by the absence of an inczpit on C1 verso, which is occupied 
by a full-page cut of the Creation of Eve. The cuts belong to a 
set not used in any of the editions deseribed above ; the Crucifixion 
occurs twice, on B 3 verso and F 5 recto; the missing cut on G3 is 
probably Bathsheba. [ 7%tle, below the device] Hore beate Marie 
virginis secundi vsum / Romanum totaliter ad longum sine require / 
Cum multis suffragiis & orationib? de nouo / additis. Nouiter im- 
pressis, Parisius Opera / Germani Hardouyn Comorantis inter duas/ 
portas Palatii ad intersignii diue Margarete. The colophon corre- 
sponds exactly with Lacombe, 377. The Almanac is from 
1528-45. 


SIZES MIXED 49 Second Day 


115 Roman Usk [1532], PRINTED ON VELLUM, gothic letter, 95 (should be 


104) U., wants B 6, C4 and 5, D5, 12 ‘and NB: 8, 13 large and \7 
small outs, device on title, the cuts all colow -od, the pages con- 
taining the large cuts within borders of flowers, foliage, birds and 
jish painted in colours on a gold ground, initials in gold on a red 
or blue ground, the first page somewhat defaced, crimson morocco 
gilt, tooled to an architectural design with inlays of several colours, 

_¢. | Bohatta, 1157; Lacombe, 394, 395; Brunet, Suppl. col. 618| 

8vo (173 mm. by 109 mm.) Paris, Germain Hardouin |c. 1532] 


The large cuts belong to the set used in the edition last described. 
Five are missing—the Crucifixion (first impression), the Creation 
of Eve, the Annunciation, the Visitation, and Bathsheba. The 
Almanac is from 1532-45. 


116. Roman Usk, 1533, PRINTED ON VELLUM, roman letter, 96 U/. (A-L, A 


* 
* 


in eights), 21 large and 16 small cuts, device on title, all the cuts 
coloured, architectural borders drawn round the large cuts and 
gilded, initials in gold on a red or blue ground, stain defacing a 
Jew letters onc 4 versoand © 5 recto, green morocco | Bohatta, 1162 ; 
Lacombe, 396; Brunet, 254 and Suppl. col. 619] 
8vo (172 mm. by 109 mm.) Paris, for Germain Hardouin, 
L533. { el p23] 
The date is probably a misprint, the almanac being from 1520-32. 
The cuts do not occur in any of the editions described above; they 
include a cut of Death mounted on an ox. 


117. Use or Roven [1534] PRINTED ON VELLUM, gothte letter, 99 (should be 


104) 7. (A-N in eights), wants D 3-6 and 8, 28 lines, ten cuts, device 
on title, these eleven pages within architectural borders drawn with a 
pen and gilded, the cuts covered with painted miniatures not corres- 
ponding closely with the designs, initials in gold on a ved or blue 
ground, red morocco gilt, inside borders, g.e. in a slip case of 
sprinkled calf |ep. Bohatta, 1356, 1357, and Brunet, 236 (iii) and 


(iv) and 273; not in Lacombe] 


8vo (172 mm. by 94 mm.) Paris, Germain Hardouin [c. 1534 | 


VERY RARE. Bohatta quotes only Brunet, whose details are 
insufficient for identification. Details: A1 recto, Ces presentes 
heures a lusaige de/Rouen toutes au long sous riés reque/rir. Ont 
este nouuellemét imprimees/a paris par Germain hardouyn In-/ 
primeur et libraire iure de Iuniversite/de paris demonrat entre les 
deux por-/tes du palays a léseigne saincte Mar-/guerite ; [device] : 
Chascun soit content de ses biens/Car qui na souffisance na riens ; 
A 2 verso, Almanach pro. xv. annis [1534- 1548]; c1 recto, Hore 
beate virginis Marie seciidai/vsum insignis eeolesio ity aye 
N 8 verso, Ces presentes heures sont a lusai/ge de Rouen, toutes au 
long sous re-/querir. Imprimees a Paris per Ger-/main Fadour 
libraire iure de Iuni-/uerpsitie de Paris: demourat audit lieu/ 
entre les deux portes du Palais ali-/mage saincte marguerite. 


E 
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For NICOLAS VIVIEN, GUILLAUME EUSTACE aAnp 


FRANCOIS REGNAULT. 


118 Paris Use [1503], pRINTED ON VELLUM, gothic letter, 124 U2. ([a]-m, 


A-p 4 in eights), 17 large and 29 small cuts, Vivien’s device on 
title, text printed within borders, mostly historiated, all the cuts 
coloured, also the borders opposite the large cuts, the latter within. 
architectural borders drawn with a pen and gilded, initials and 
paragraph endings in gold on a red or blue ground, slight stains at 


Soot, small original hole at foot of G4 affecting border, panelled 


green levant morocco gilt, inside borders, g. e. | Bohatta, 255; 
Lacombe, 134 ; Brunet, 357] 
8vo (177 mm. by 112 mm.). Paris, for N. Vivien [e. 1503] 


The cuts in this edition somewhat resemble Pigouchet’s second set; 
the subjects are the Anatomical Man, the Martyrdom of 8. John, 
the Betrayal, the Annunciation, the Tiburtine Sibyl, the Nativity, 
the Shepherds, the Magi, the Presentation, the Flight, the Coro- 
nation of the Virgin, Bathsheba, David and Uriah, the Raising of 
Lazarus, the Crucifixion, Pentecost and the Trinity. The almanac 
is from 1503-1520. 

The original vellum fly-leaves are bound-in. On the first of 
these are three notes of ownership, the earliest of which is that of 
‘Catherine drouyn femme de Jullian Lecournoisier.” On the end 
fly-leaf is a prayer before confession in her hand. 


119 Paris Usk, 1509, PRINTED ON VELLUM, gothic letter, 128 2. (8 Ul. un- 


signed, A-P in eights), 25 lines, 16 large and 17 small cuts, Hustace’s 
device on title, the cuts illuminated in gold and colours, initials and 
paragraph endings in gold on a blue or magenta ground, red velvet, 
metal corner and centre-pieces, clasps and catches |not in Bohatta, 
Lacombe or Brunet} 

8vo (181 mm. by 113 mm.). Paris, for G. Eustace, 28 Oct. 1509 


THE ONLY COPY KNOWN. ‘The cuts are those used in the edition 
printed for Vivien, ¢. 1503 (see previous lot), except the Ana- 
tomical Man, which is omitted here. Details: title (in red and 
black, above the device), , Heures a lusage de Paris toutes/au 
log sans riens regrir: imprimez/nouuellemét pour Guillaume eu-/ 
stache demourat a Paris en la rue/de la iuifrie au deu sagitteres : 
ou/au pallaiz au troysiesme pillier; fol. 1 verso, @, Almanach pour 
xiii. ans [1510-23]; ff. 2-7, Calendar; fol. 8 recto, @, Septem 
orationes sancti Gregorii; fol. 8 verso (below the cut), @ Initium 
sancti euangelii secundum/Johannem. Gloria tibi domine ; 48 
verso (below the cut) Hore marie virginis ad vst Parisiensem ; P 8 
verso, 1. 21, Ces presentes heures a lusaige de Pa/ris sont tout au 
long sans requerir. et fu/rent acheuez lan de grace Mille cing cétz/ 
et neuf. le xxviii. iour de Octobre. On 03 recto to P 2 recto are 
a number of prayers in French verse, and another on P 7 verso, to 
S. Fiacre. 
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120 RoMAN Usg&, 1517, gotfte letter, 120 71. (a-p in eights), 17 large and 19 
smaller cuts, Kustace’s devices at beginning and end, nine pages 
within woodcut borders ( five varieties), initials supplied in red or 
blue, rubricator’s work in yellow, defect (mended) affecting three 
letters on f. 7, small defect in title, a2 torn and roughly mended, 
a8 slightly stained, olive morocco gilt, arms on sides | Bohatta, 
1014; Brunet, 295; not in Lacombe] 
4to0 (191 mm. by 125 mm.). Paris, N. Higman for G. Hustace, 
20 Sept. 1517 
The large cuts were used in an edition printed in 1514 by Jean 
de la Roche for Eustace. Of the smaller cuts, 15 were used in the 
edition of 1509 (see previous lot). The almanac is from 1516-30. 


121 Roman Usgs, 1518, PRINTED ON VELLUM, gothte letter, printed in red 
and black, 144 Ul. (4-8 in eights), 28 lines, 20 large and 22 small 
cuts besides 12 circular cuts in square frames (43 mm. by 43 mm.), 
im the Calendar showing the occupations of the months with the 
signs of the Zodiac inset at top, Regnault’s elephant device at end. 
aul the cuts illuminated in gold and colours, printed throughout 
within ornamental or historiated borders, a border of flowers, 
strawberries, a bird and conventional foliage, painted on a gold 
ground round title, initials in gold on a red or blue ground, signa- 
FLUTES AND OREO 2s. Ol Ho bok 2. 1) 2M 102. PS: 
Q2,R1 and 2,81 and 2, old panelled morocco gilt, mended, edges 
gilt and gauffred |not in Bohatta, Lacombe or Brunet] 

8vo (169 mm: by 116 mm.). Paris, N. Higman jor F. 
Regnault, 5 Mar. 1518/9 
x APPARENTLY UNRECORDED. AN INTERESTING EDITION, UNUSUAL 
IN RESPECT BOTH OF ITS ARRANGEMENT AND ITS LLLUSTRATIONS. 
The larger cuts are as follows: the Betrayal, the Betrayal (another 
version, signed P. L. V., showing-also the Agony in the Garden), 
the Martyrdom of St. John (from Pigouchet’s set 5), the Annun- 
ciation, SS. Anna and Joachim, the Nativity, the Shepherds, the 
Magi, the Presentation, Jesus with the Doctors, the Assumption 
(with the empty coffin), the Trinity (cut used in the editions of 
Vivien, c. 1503, and Eustace, 1509, see lots 118 and 119), the Last 
Judgment (shewing the torments of the damned), King David, 
enthroned, harping, the Apotheosis of the Virgin, the Crucifixion, 
S. Michael and the Dragon (83 mm. by 52 mm.), S. Barbara 
(83 mm. by 52 mm., signed P. L. V.), and the Mass of S. Gregory 
(from Pigouchet’s first set). Details: a1 recto, @ Tabula omniii 
officiori = orationi/in presenti oratorio contentorum./Primo, 
kalendarium ; A 2 verso (below a diagram containing a miniature 
of a saint), @, Ad inveniendi litteram nticalem./Scias q’ anno a 
a natiuitate dni. M./ccce.xecv. eramus in prima domo post/crucé ; 
A3 recto (below a similar diagram and miniature), @, Ad inueniendi 
aureum numerum; A5 recto-B 8 verso, Calendar; C1 recto, 
G Speculum conscientie./G@, Decem precepta legis/G, Unum cole 
deum./In hoc peepto, etc. : C 4 verso, I. 22, @, Sequitur officii de 
passione domi-/ni nostri iesu christi. Ad. matutinas; G2 recto, 
2 
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1. 21. 4 Incipit officium beate marie virgi/nis secundum yvsum 
Romane ecclesie./Ad matutinas ; $8 recto, 1. 10, Q, Officia quoti 
diana siue horas bea-/te marie... (1. 15) finem sumpsisse cernens 
o lector deuo/tissime deo = suis corregnantibus gra/tias age : 
Impréssoreq, Nicolai hyg-/man qui ,p Francisco Regnault alme/ 
parisiensis vniuersitatis billiopola (sic) iu-/rato, In vico sancti 
Jacobi: ad diui/Claudii signi... hoc op? Parisius ipres-/sit . . 
Anno/a natiuitate di millesimo quingétesi-/mo decimo octauo : 
ad calculi Roma-/num die vero quinta mensis martii. 


GEOFFROY TORY, OLIVIER MALLARD anp R. & C. CHAUDIERE. 
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Paris Usk, 1527, PRINTED ON VELLUM, gotfte letter, prznted in red and 


TP SS 
* 


black, 122 (should be 140) U., wants quires k and 1, also h6 and i1, 
7 cuts, borders of animals, birds, fruit, flowers, etc., the cuts and 
borders all coloured, Tory’s device on title, initials in gold on a red 
or blue ground, vellum, g. e. | Bohatta, 330; Lacombe, 364-371 ; 
Brunet, 325]; sold not subject to return 
4to (186 mm. by 135 mm.) Paris, Simon du Bois for G. Tory, 
22. Oct. 1D37 
This copy differs from those described by Lacombe and Brunet in 
not having the privilege on verso of title, or Tory’s device below 
the colophon. 


RomAN Uskg, 1529, PRINTED ON VELLUM, roman letter, printed in red 


and black, 175 (should be 176) Ul., wants N 3, 14 cllustrations, 6 of 
which are on two blocks printed on opposite pages, making 20 cuts 
in-all, Tory’s device on title and at end, all the cuts coloured, text 
printed within ornamental borders, those. opposite the cuts coloured, 
printed within rules, some of which are cut away, a few borders 
touched, panelled calf gilt, g. e. | Bohatta, 1134 ; Lacombe, 391 ; 
Brunet, 326] 

16mo (98 mm. by 58mm.) Paris, G. Tory, 8 Febr. 1529 


Roman Uskg, 1531, roman letter, printed in red and black, 159 (should 


be 160) U., wants £1 (blank on recto) and the folding cut of the 
Triumph of the Virgin, 16 cuts, Tory’s device on title and at end, 
all the cuts coloured, text printed within ornamental borders, those 
opposite the cuts coloured, stamped black morocco, g. e. | Bohatta, 
1148 ; Lacombe, 392 bis ; Brunet, 327| 

4to (190 mm. by 132 mm.) Paris, G. Tory, 20 Oct. 1531 
The most beautiful of the printed Horae, in respect alike of wood- 
cuts and borders. Besides the 13 cuts of the 1525 edition (list 
under Brunet, 323) and the two additional cuts mentioned by 
Brunet, there are two further versions of the Annunciation on H & 
and 1.6. The first block of the original Annunciation is on the 
verso of the missing leaf E 1. 
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125 [Roman Use, 1531], afragment of the same edition, consisting of # 2-4, 
K 5-8, L2-5 and 7, 8, N1 and 6 and Q1, 16 Ul. in all, uncoloured 
with wide margins, loose 

4to (210 mm. by 151mm.) | Paris, G. Tory, 20 Oct. 1531] 


126 Roman Use, 1542, roman letter, printed in red and black, 150 (should 
be 152) U., wants B 2, P8 (supplied in pen and ink facsimile) and 
the folding cut of the Triumph of the Virgin, 17 cuts, ornamental 
borders, Tory’s device on title and at end, title and last leaf slightly 
defective, small hole in N 8, a few small stains, margins of first four 
leaves frayed, contemporary binding of calf gilt, arabesque design of 
interlacing fillets on sides, edges gilt and gauffred | Bohatta, 1205 ; 
Lacombe, 421, 422; Brunet, 330] 

8vo (188 mm. by 119 mm.) Paris, Olivier Mallard, Aug. 1542 
*.* The cuts and borders are those used in the edition of 1531 (see two 
previous lots). 


127 Roman Usk, 1549, roman letter, printed in red and black, 176 Ul., 14 
cuts by G. Tory, printed throughout within ornamental borders, 
contemporary binding of calf gilt, arabesque design of interlacing 
fillets on sides, “1ANE PETITROVX” in centre, remains of coloured 
enamel on the fillets, joint broken, edges gilt and gauffred, in a slip 
case | Bohatta, 1230 ; Lacombe, 440; Brunet, 332] 

4to (231 mm. by 160 mm.) Paris, R. & C. Chaudiere, 1549 
*,* Fine copy. The cuts (three of which bear Tory’s mark) had 
appeared previously in an edition issued by S. de Colines in 1543. 


OTHER PRINTERS AND PUBLISHERS. 


128 Roman Use [1503], PRINTED ON VELLUM, gothic letter, 83 //. (émperfect), 
28 lines, 30 small cuts (all coloured), printed throughout within 
woodcut borders, mostly historiated and including the Dance of 
Death, almanac 1503-1520, initials in gold on a blue or magenta 
ground, mottled calf; sold not subject to return 

4to (191 mm. by 130mm.) [Paris, c. 1503] 


129 Paris Use, PRINTED ON VELLUM, gothic letter, 90 U/. (¢mperfect), 21 lines, 
48 small cuts, printed throughout within borders of an unusual 
character, the cuts and borders coloured, initials in gold on a red or 
blue ground, vellum ; sold not subject to return 

8vo (142 mm. by 94mm.) | Paris, n. d.] 


130 Roman Use, ¢. 1525. Heures en fracoys au plus pres du latin, gothic 
letter, device and rebus of J. de Brie on title, woodcuts, imperfect 
[not in Bohatta, Lacombe or Brunet], Paris, for J. de Brie, n. d. ; 
La passion de nostre seigneur, etc., gotfie letter, woodcuts, 7b. 
P. Ricouart [1525] ; bound together, contemporary calf gilt, cypher 
“TB” on upper, -MG” on lower cover, g. e. ; sold not subject to 
return 


& 
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131 Roman Usz, 1544. GRINGOIRE (PIERRE) Heures de nostre dame i 
Yusage de Romme translatées de Latin en Fracoys & mises en 
rhytme ... Additidnées de plusieurs chants royaulx ... Avec 
plusieurs belles Oraisons & Rondeaulx ... Et de nouveau les .xv. 
oraisds de saicte Brigide, roman letter, printed in red and black, 
152 Ul., woodcuts, contemporary calf gilt, small panel containing an 
arabesque design of interlacing fillets on each side, g. e., in a red 
silk slip case | Bohatta, 1215 ; Lacombe, 430] 

8v0 (164 mm. by 114mm.) Paris, Antoine Bonnemére, 1544 


132 Roman Use [21548], roman letter, printed in red and black, within 
ornamental borders, 198 (should be 200) U., wants 4B1 and 8, 14 
full-page woodcuts, contemporary calf gilt, worn |cp. Bohatta, 1228, 

1232, 1242 and 1256] 
8vo (185 mm. by 120mm.) Lyons, Macé Bonhomme |? for 
G. Roville, 1548, 1549, 1551 or 1558] 


133. Roman USE (in Spanish), 1551. Las Horas de nuestra sefiora, roman 

_ letter, printed in red and black within. ornamental borders, 224 U. 

(A-z, AA—DD 4 in eights ; 1211. unnumbered + 212 numbered 1-168, 

159-166, 168-203), 17 full-page woodcuts, original vellum gilt, back 

and sides divided into diamond-shaped compartments containing the 

monogram CDT (Charlotte du Tillet), g. e. |Bohatta, 1578 ; 
Lacombe, 511; Brunet, 384] | 

8vo (190 mm. by 119 mm.) Lyons, Macé Bonhomme for 

Guillaume Roville, 1551 


x” Bohatta, Lacombe and Brunet all give different (and incorrect) 
collations, omitting to notice the errors in foliation. On the second 
fly-leaf is written in gold, “Povr tres devote et tres religievse 
dam!® Charlote dv Tillet, Hostesse dv coevr tri phat,’ on the 
fourth six lines of verse with ornamentation in gold and the date 
1578, and on the first the note, ‘Jay veu Ce present Liure al 
Jnuantaire de Madamoiselle du Tillet.—feb. 1536. De la moliére 
Michon.” 


134 Roman Use (in Spanish), 1560, roman letter, printed in red and black, 
207 Ul. (ab, ed, e-z, A-E 7 in eights), 20 full-page and 32 smaller 
woodcuts, a few head-lines shaved, black morocce, inside borders, g. e. 
| Bohatta, 1581; Brunet, 387; not in Lacombe] 

16mo (106 mm. by 66mm.) Lyons, Pierre Fradin, for the 
Heirs of Giacomo Giunta, 1560 


*,* Both Brunet and Bohatta give 223 leaves, misled by the numbering ; 
the first 16 leaves are paged 1-32 and the remaining 191 are foliated 
33-223. This copy is complete except for the blank leaf at end. 


135 Roman Usb, 1558, PRINTED ON VELLUM, roman letter, printed in red 
and black, 213 (should be 216) 77. (A, B, a-m 4, n-z, Aa-Ce 4 in eights ; 
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Lor 135—continued. 

Ff. 17-215 numbered 1-199), wants A 1 and ce 4 (probably blank), 
also n 1, 21 lines, two full-page miniatures, many initials ornamented 
with flowers, insects, birds, etc. in colours on a gold ground, other 
initials in gold on a red or blue ground, paragraph endings in gold 
and colours, red levant morocco, arabesque design of interlacing fillets 
on sides, inside borders, g.e. by Thomson |cp. Bohatta, 1261, 1262, 
Lacombe, 449 and Brunet, 374| 

8v0 (154 mm. by 97 mm.) Paris, Michel de Vascosan, 1558 


THE ONLY COPY KNOWN OF THIS EDITION. The title agrees exactly 
with that given by Lacombe and Brunet under the numbers quoted 
above, but the collation, after the 16 unnumbered preliminary leaves 
is altogether different, the other impression having only 144 num- 
bered leaves, signed A-S. It has in addition 16 unnumbered leaves, 
signed aa, bb, containing prayers, inserted between quires H and I. 
These printed leaves are not present here, but the prayers are written 
on 26 leaves of vellum and inserted between i3 and i 4 (ff. 67, 68) ; 
they were prepared for an individual owner (vide fol. 14 verso of 
the MS. section— ‘que tu pardonne a lame de Francoise ta servante”) 
and were in position before the book was illuminated, as the decora- 
tion is absolutely uniform. They include prayers for the late King 
Francis. 

The miniatures exactly resemble those in the two copies (both 
imperfect) known of the other edition, having borders with the 
arms of Claude de Gouffier (for whom the book was printed) at 
foot, his cypher (@X interlaced) at head, and his motto, “ Hic ter- 
minus haeret,” at the side. The motto is also written at the end 
of the volume. There should be four miniatures, but the frontis- 
piece (the Crucifixion) and that on n 1 (King David) are wanting 
here. The two remaining are the Annunciation (b 1 recto) and the 
Flight into Egypt (i 4 recto). The copy of the other issue in the 
Bibliothéque Nationale wants the frontispiece, while the Pichou 
copy (1897 sale, lot 36) wanted the other three miniatures. 


136 Roman Usk, 1570, roman wetter, printed in red and black within 
engraved borders of beasts, birds, insects, reptiles, flowers, fruit and 
vegetables, 232 Ul., 17 full-page engravings, device on title, inner 
margin of title strengthened, contemporary binding of calf gilt, 
arabesque corner and centre-pieces on sides, the ground powdered 
with quatrefoils, edges gilt and gauffred | Bohatta, 1283 ; cp. 
Lacombe, 586 | 

Svo (200 mm. by 129 mm.) Antwerp, C. Plantin, 1570 


137. Orricitum B. MARIAE VIRGINIS, roman letter, printed in red and 
black, 231 UW. (A-Bb 3, A-E 4 in eights; pp. 390 +72), 15 full-page 
engravings, marginal defects touching two letters on D8, a few 
leaves torn and mended, p. 7 correctly numbered, almanac 1567- 
1606, original binding of morocco gilt, arms with the motto “ vmble 
et cortoys” on sides, arabesques in blind on an azured ground at 
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138 


139 


140 


141 


corners, the ground powdered with a small floral stamp, g. e. (not 
Bohatta, 199-201, or Lacombe, 587-590] 
8v0 (202 mm. by 135 mm.) Antwerp, C. Plantin, 1575 


*,* The setting up of the title agrees with Lacombe, 587, but the col- 


lation differs widely both from Lacombe, 587 and 590. 


Roman Use, 1579, roman letter, printed in red and black within 


ornamental borders, 302 (should be 324) ll., wants first two and 
last twenty, 17 large and 22 small woodcuts, border touched on * 3, 
unbound, in a slip case | Bohatta, 1288; Lacombe, 469; not in 
Brunet] 8vo (169 mm. by 112 mm.) Paris, Leon Cavellat, 1579 


Roman Usk, 1579, another copy, 322 U., wants 01 and vy 4, 15 large 


and 37 small woodcuts, 14 of the larger cuts covered by another set 
of cuts pasted over them, original binding of morocco gilt, back and 
sides divided into ovals containing small stamps, including the MM 
cypher and S fermé used by Marie de Medici, a fleur-de-lys and a 
rose, the centre oval on each cover left blank, g. e. 

8vo (171 mm. by 119 mm.) Paris, 1579 


Roman Usp, 1584, gothie letter, printed in red and black, 280 Ul. (a-c, 


A-P, a-o 4, A-D 4 in eights, 24 lines and head-line, 48 large and 28 
small cuts, woodcut initials, original calf gilt, panelled back and 
sides, oval stamp of the Crucifiaion on covers, g. e. [not in Bohatta, 
Lacombe or Brunet]: 

Svo (162 mm. by 105 mm.) , Imprimees a Paris, pour Julian 
du-/ual, Marchand Libraire Demeurant au] bout du pot 
aux meusniers, entre les deua/ trauerses a lenseigne de 

Paradis,/ pres thorloge du Palais. M.D.LUXXXII 


sag A LAVISHLY ILLUSTRATED AND APPARENTLY UNRECORDED EDITION. 


Title (above the Paradise device) Heures de nostre/ Dame a lusage 
de Romme Nou-/uellement imprimees a Paris auec plusi-/eurs belles 
Oraisons t Histoires, tant au/ Kalendrier, aux heures nostre Dame, 
aux/ heures de la Croix, aux heures du Sainct/ Esprit, aux sept 
Psalmes que aux Vigiles. The almanac is from 1584-94. 


L’OFFICE DE LA VIERGE MARIE, roman letter, printed in red and 


black, 412 Ul., 18 plates and vignette on title, maroon morocco gilt, 
arms of the Duc de Noailles on sides, inside borders, g. ¢. | Bohatta, 
221-223; Lacombe, 486] 

4to (277 mm. by 201 mm.) Paris, Jamet Mettayer, 1586 


*,* FINE copy. Mettayer issued two quarto editions in 1586, some of 


the sheets being common to both editions. This is Lacombe, 486, 
but his collation is inadequate and inaccurate ; the actual collation 
is: a, 6, 1, 6, &, a4, AS, 7, in fours; TT, 211; T-z, Aa-Mm, Tf, in 
fours; TT, 2 ll.; Nn-yy, AA+ZZ, AAA=DDD, a—k 2, A—N 2 in fours, 
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142 


144 


DbD 4 and k 2 blank ; 287 leaves numbered 1-60 and 57-283; 125 
unnumbered leaves. Bohatta gives two other collations under the 
numbers 221, 223, the last of which shows 6 leaves in z and 4 
leaves signed & between BBB and ccc. In view of these discrep- 
ancies, this copy (which is apparently perfect) will be sold not 
subject to return. 


Officium Beatae Mariae Virginis, roman letter, printed in red and 
black within type-metal borders, 324 Ul., engraved title (mounted) 
and 26 plates, 10 of which are within historiated borders, a few 
rules touched at head or fore-edge, old calf gilt, g. e. (not in Bohatta, 
Laeombe or Brunet| 

8vo (186 mm. by 122 mm.) Venice, Giunta, 1591 


Tluminated Initials. A Collection of about 120 Initials cut from 
Manuscripts on vellum, loose a parcel 


Iiuminated Initials and other Ornaments cut from Manuscripts 
on vellum; ete., about 40 pieces, loose a parcel 


JEROME (SAINT) VITA EPISTOLE DE SANCTO HIERONYMO VLGARE, 
roman letter, 274 leaves, two columns, 48 lines, woodcuts, wood- 
cut borders and initials, a few small stains, otherwise a good 
copy, vellum over wooden boards, fly-leaves from a manuscript 
on vellum | Hain-Copinger, 8566; Proctor, *5765 | 

folio. (835 mm. by 225mm.) Ferrara, Lorenzo Rossi, 
, 12 Oct. 1497 


*"* ONE OF THE FINEST OF EARLY ITALIAN ILLUSTRATED BOOKS, 


ranking with the Hypnerotomachia and the Mallermi Bible. 
No perfect copy has occurred for sale since 1909. The book 
is divided into three parts, and the first few lines of each part 
are printed within a fine woodcut border bearing the date 
1493 (see Pollard, Harly Illustrated Books, p. 135). Above the 
text in each case is a woodeut (105mm. by 83mm.) divided 
into two scenes. The opposite page is blank in the case of . 
Part I but in the other two is surrounded by another woodcut 
border containing a woodcut (149mm. by 100mm.) of St. 
Jerome seated, before Part II and the sub-title, “ Dela obser- 
vatione del evlto dela vera religione,” ete., engraved on a wood- 
block before Part ITI. Besides these four woodcuts there is 
an upright cut (75mm. by 52mm.) of St. Jerome and his 
lion on K 3, and 179 oblong cuts (about 72 mm. by 50 mm.) in 
the text. 

The Dyson Perrin copy as described by Mr. Pollard differs 
from the present example in having an address to Duke Hercules 
of Este in the border facing Part IJ instead of the large wood- 
cut of St. Jerome. 
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145 Kiislin (Christiana and Magdalena) Neuen Testamento (Dess) 
Mittler, vol. II only, engraved title and 131 cuts, numbered 
133-263, metal cover, design of flowers and foliage in relief, 
metal clasps, q. é. 

32mo. (53 mm. by 42 mm.) no place or date 


146 ~— Lipsius (Justus) De Crvce libri tres, engravings, vellum 
4to. Antwerp, 1594 | 


147 LIVIUS (TITUS) TIERCE DECADE DE TITUS LIVIUS. 
[In Frenco|], MANUSCRIPT ON FINE VELLUM, very 
well written in a neat and regular cursive book hand, double 
columns, 50 lines, 291 leaves (eight leaves of Table + 283 
numbered. leaves), on folio 1 (furst page after the Table) is a 
LARGE AND VERY FINELY PAINTED MINIATURE (140 mm. by 
190 mm.) depicting a man seated reading a book placed on a 
reading-desk before him, while outside to the right 1s seen a 
battle scene between men in armour with horsemen behind, 
a cornfield in the foreground and landscape background with 
castles and hills. The page 1s enclosed by A BEAUTIFULLY 
DESIGNED RENAISSANCE BORDER PAINTED IN GREY MONOCHROMF 
ON A GROUND OF LIQUID GOLD composed of foliate arabesques and 
ornamental vases, winged female figures, birds and gargolyes ; 
in the lower border a coat-of-arms (argent, a lion rampani 
gules, armed langued and crowned or) within a wreath sup- 
ported by two mermaids with foliate tails ending in dolphin 
heads, TWENTY-TWO LARGE MINIATURES BEAUTIFULLY PAINTED 
IN GOLD AND COLOURS WITHIN ARCHITECTURAL FRAMES OF LIQUID 
GOLD, upwards of fwe hundred initials of Renaissance design 
painted in light mauve monochrome with white relref on 
grounds of liquid gold, chapter headings in red, XVIII Cen- 
tury brown morocco, gilt back, g.e. with bookplate of the 
Marquis of Donegall 

folio. (417 mm. by 295mm.) French, XV CENT. 


** A BEAUTIFULLY ILLUSTRATED MANUSCRIPT IN 
VERY FINE CONDITION. The subjects of the miniatures 
are as follows: (1) Folio 18b. Roman Senators in debate 
against Philip of Macedon. (2) Folio 33b. Cato resisting the 
abrogation of the Oppian Law. (3) Folio 53b. A Battle Scene 
(Victory of Scipio). In the foreground horsemen in armour are 
meeting in a charge: in the background are serried ranks of 
men in armour with spears upraised. (4) Folio 70b. Romans 
worshipping images. (5) Folio 78. The Siege and Capture of 
Heraclea in Aetolia. A beautifully painted miniature. (6) 
Folio 85. The Aetolian ambassadors asking for peace. (7) 
Folio 105. An Interior Scene.. To the right are four men 
with a fifth standing in front of them, probably a scrivener. 
On the left is a man reading a proclamation. It occurs at the 
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Lot 147—continued. 
beginning of Book VII, Ch. I, which is headed in red ** Comme 
Animander recouvra le Royaulme de Archaname.” (8) Folio 
128. The Romans are driving before them with their spears 
the Ligurians clad only in their shirts. The armour which has 
been stripped off them is seen lying in the roadway. Landscape 
background. (9) Folio 148. On right a ship under sail full 
of armed men: on left three men and a woman leaping from 
a ship into the sea. Soldiers in armour are watching them from 
the shore. (10) Folio 150. Perseus accusing his brother Deme- 
trius of making an alliance with the Romans. (11) folio 151 
Philip of Macedon complaining of the discord between his two 
sons. (12) Molto 1516. Perseus wrongfully accusing Demetrius 
before their father Philip. (13) Folio 153. Demetrius defends 
himself against the charge of treason brought by Perseus. (14) 
Folio 162. A beautifully painted miniature in two divisions. In 
the upper a troop of soldiers in armour is seen marching along 
a road: a horseman at their head. Tents on left towards which 
a guide is pointing. In the lower an army is fording a river. 
(15) Folio 273. A Battle Scene. (16) Moho 274. A bare- 
legged messenger presents a letter to a bearded man on a white 
horse (? Julius Caesar) riding at the head of a body of soldiers. 
Fine landscape background. (17) Folio 2746. The Death of 
Julius Caesar. (18) Folio 276b. Battle of Philippi. Cassius 
being killed at his own order by one of his freed-men. (19) 
Folio 277. Sea Fight between Sextus Pompeius and Augustus. 
(20) Foho 2786. Anthony repudiating Octavia. In the fore- 
ground is a. captive bound and clad in a shirt seated on a 
chest of money. Another chest full of gold lies open. Armed 
soldiers to right. (21) Folio 279. Crowning of Herodes 
Agrippa, King of Jerusalem. (22) Polio 281. The Nativity. 


[See ILLUSTRATION. | 


148 = Livre (Le) de dieu et de nostre dame; vtile et prouffitable a tous 
esleuz, soyent gens clercs ou laiz. Lequel cotient cinq petitz 
traictez, MANUSCRIPT ON VELLUM, very well and clearly written 
in lettres batardes, 26 lines, 74 leaves (last blank eacept jor 
rules), nitials in gold and colours, green morocco gilt, side 
borders, g. e. 8vo. (182 mm. by 126 mm.) Early xvi CENT. 


149 Livre (LE) DE LORDRE DU TRESCRESTIEN Roy DE FRANCE LOYS 
xime a lhonneur de Sainct Michel, MANUSCRIPT ON VELLUM, 
written in \ettres batartes, 26 lines, 48 leaves, full-page frontis- 
piece of Louis XI presiding over the Order, in gold and colours 
within architectural borders, on the opposite page a full-page 
coat-of-arms within the Collar of the Order (quarterly, first and 
fourth, gules, a cross argent; second and third, quarterly, first 
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Lot 149—cuontinued. 
and fourth, gules, a double-headed eagle or, armed and crowned 


sable, second and third, gules, a chief or; supporters, two lions), 
initials in gold and colours, green silk, g. é. 
Ato. (255 mm. by 184mm.) Early xvI CENT 


Livre d’heures d’apres les Manuscrits de la Bibliotheque Royale, 
illustrations and borders printed in gold and colours, stamped 
morocco gilt, g.e. in a slip case, Paris, Englemann & Graf, 
1846—The Sermon on the Mount. Illuminated by Owen Jones, 
printed in gold and colours, stamped morocco, g.e. Longman & 
Co. 1845; and another 12mo. (3) 


Se? 


15 


151 Lurser (Martin) Loci Communes Doctrinae Christianae Doc- 
toris Martini Lutheri [in German], MANUSCRIPT ON VELLUM, 
written in black and gold in gothic characters, 14-15 lines, 50 
leaves, ten full-page and two smaller mimiatures, title within an 
illuminated border (shaved), modern vellum gilt, Brolemann 
arms on sides, 9g. @. 
12mo. (130 mm. by 104 mm.) Beschrieven durch Petern 
Zorn Ehurf: Sachs: ... 1583 


On the fly-leaves at beginning and end are Pas ae entries 
referring to the Schlaaff family, 1668-1740, covering 17 pages. 


152 MaccaBers. [POEME suR LES MaccHABEES]. ROMANCE IN 
FRENCH VERSE. Begins: 
“Ta chevalier & libaron | 
“ Dient kil adroit & raison 
“ & plainement si accorderent 
“Tout hbaron ki illic erent.” 
MANUSCRIPT ON VELLUM, written in small neat gothic characters, 
double columns, 42-43 lines to a page, 70 leaves, SIXTEEN LARGE 
MINIATURES painted chiefly in blue, red and grey-green on bur- 
nished gold grounds, USUALLY OF BATTLE SCENES OR FIGHTS, 
eleven large initials in gold and colours, emperfect at beginning 
(? two or three leaves wanting), ends “ Explicit des machabeus,” 
_ blue calf, line tooling on sides, panelled back, gq. e. 
folio (292 mm. by 230 mm.) French, XIII CENT. 


** "THE SIXTEEN INTERESTING MINIATURES ARE PAINTED IN A VERY 
GOOD STYLE, the faces drawn in outline with the pen with 
very little colour added, but most of them are somewhat rubbed. 


[See ILLUSTRATION. | 


153 Liudolphus, of Sazvony. Vita Christi, 428 leaves, two columns, 
rust-hole in fol. 77, Paris, Claude Chevallon, 1534; bound with 
another work, mottled sheep, back gilt; ete. folio. (2) 
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154 Marot (Clément) and Théodore de Beze. Les Pseavmes mis en 
rime Frangoise [La forme des Prieres Hcclesiastiques|, (A-z, 
Aa-Pp, a-q7 in eights), printed throughout within borders, 
musical notation to each psalm, green levant morocco gilt, inside 
borders, g.e. VERY FINE COPY 
8vo. (163 mm. by 111mm.) Lyons, Jean de Tournes fer 
Antoine Vincent, 1563 


155 Mary (BLESSED VirGIn) [TRACTATUS SUPER LAUDES B. V. M.]| 
Begins: Incipit prologus i opusculo Ave Maria, MANUSCRIPT 
ON FINE VELLUM, written in double columns in a small and 
regular gothic hand, 25 lines to a page, 248 leaves, on the first 
sia leaves SIX VERY FINE FULL-PAGE MINIATURES IN ARCHED 
COMPARTMENTS with turreted architecture above, SIXTY-THREE 
PAGES WITH FINE SIDE OR MIDDLE BORDERS of bar design in 
nearly every case introducing human figures, animals or gro- 
tesques, men in armour on horseback tilting, man with cross- 
bow, woman with scourge riding an old man, men wrestling. 
rams fighting, acrobats and drolleries, initials in gold and 
colours (some historiated), original blind-stamped binding over 
wooden boards, line tooling forming a border and panel, the 
panel divided by two diagonal intersecting fillets, the following 
stamps are used: (1) Full-length figure of S. Severinus holding 
a church with his name in @ scroll above. (2) A half-length 
figure of a saint (female). (3) “Ave,” on scroll. (4) An 
eaglet displayed. (5) A lion rampant and several conventional 
floral stamps, rebacked, brass catches and clasps 

8vo. (120 mm. by 85mm.) French, Karly XIV CENT. 

** A CHARMING MANUSCRIPT DECORATED IN A VERY GOOD STYLE 
AND IN VERY GOOD conpiTIoN. The subjects of the six full- 
page miniatures are: (1) The Birth of the Virgin. (2) The 
Annunciation. (3) The Visitation. (4) The Vision of Joseph. 
(5) The Nativity. (6) The Virgin holding the Infant Christ 
who crowns a monk kneeling before them. 

[See ILLUSTRATION. | 


156 Mary (Blessed Virgin). Life and Prayers [in German], manuscript 
on paper, written in red and black in gothie characters, 24-25 
lines, 215 leaves (one blank), illustrated by the insertion of 82 
curious woodcuts (all coloured), and five miniatures cut from 
vellum manuscripts, original binding of stamped calf over 
wooden boards, brass clasps and catches 
8vo. (152 mm. by 105 mm.) XVI CENT. 


158 Mary (Blessed Virgin) Life and Prayers [in German], manu- 
script on paper, written in red and black in gothic characters, 
21-23 lines, 248 leaves, illustrated by the insertion of 41 wood- 
cuts, 35 of which are coloured, original stamped calf over 
wooden boards, brass clasps and catches 
Svo. (156 mm. by 96 mm.) XVI CENT. 
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159 MINIATURES AND INITIALS. A COLLECTION OF FIFTY-SEVEN 
LARGE MINIATURES AND INITIAL LETTERS taken from Italian 
Choir Books, in an album bound in blind stamped brown 
morocco, inside dentelle border, silk linings, g.t. in a cloth 
CASE 4to. XVI CENT. 


** The collection includes TWELVE LARGE MINIATURES, S. Francis 
receiving the stigmata, Virgin and Child (two), Holy Family, 
S. Andrew, the Trinity, etc.; a fine series of large initials 
(about 170 mm. by 170 mm.) painted in gold (or in colour with 
gold relief) on elaborate grounds of scriptural scenes painted 
in monochrome, etc.; large ornamental initials in liquid gold 
on coloured grounds; a series of twenty-two large and elabor- 
ately designed initials apparently taken from the same manu- 
script painted to foliate and interlacing designs, with outlines 
and arabesque work in white. Two illuminated miniatures and 
a large coloured and illuminated woodcut of the Crucifixion 
are inserted loose. 


160 ©Miniatures. Four very decorative historiated Miniatures on 
vellum, all measuring about 1385 mm. by 150 mm., or upwards, 
cut from a large early XVI Century service book, all with 
musical text on the back, two represent the Burial and Dis- 
covery of the True Cross, and another the Annunciation (4) 


161 MISSALE AD USUM BELUACENSEM CUM CALENDARIO. 
TERTIA PARS. [Beauvais Missau. FrencH], MAnuscripr 
ON VELLUM, VERY WELL WRITTEN in red and black in a bold 
clear gothic {etter, 309 leaves, FOUR BEAUTIFULLY PAINTED MINIA- 
TURES, three of them depicting the celebration of the mass; the 
fourth painted on a ground of burnished gold represents two 
queens, one showing a monstrance to the other who 1s recoiling as 
if terrified. The eyes of the latter are veiled ; THIRTY-FIVE MAG- 
NIFICENT LARGE INITIALS BEAUTIFULLY PAINTED IN COLOURS AND 
BURNISHED GOLD, chiefly of arabesques or interlacing spvrals, 
some with ivy-leaf terminals, AND WITH VERY FINE BAR-PATTERN 
MARGINAL CONTINUATIONS running the whole length of the 
page, A VERY LARGE NUMBER OF SMALLER INITIALS OF EXCELLENT 
COLOURING AND DESIGN, also with bar-pattern marginal continu- 
ations, calendar in red and blue, square musical notes in black 
on a 4-line stave in red, the last 14 leaves contain additional 
prayers in another hand, russia, brass catches and clasps, metal 
studs on sides, gilt tooled edges au pointillé, on the lower edges 

is tooled au pointillé “ Missel de Bauvais” 
folto. (287 mm. by 195 mm.) XIV CENT. 


** A MAGNIFICENTLY DECORATED MISSAL IN VERY 

GOOD CONDITION. THE woRK OF THE MINIATURES AND 
OF THE INITIALS AND BORDERS IS OF VERY FINE QUALITY 
THROUGHOUT. In a few cases the loops of the marginal orna- 
ments have been slightly cut into, and a few leaves at begin- 
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ning and end are slightly wormed, but otherwise the book is 
in an excellent state of preservation. 

This manuscript belonged to Robert de Hangest, Canon of 
Beauvais, and it was left by him to the church of Beauvais. 
On the blank recto of the first leaf of the calendar is the 
inscription: “Dis Robertus de hangestis quondam can.cus 
Beluaccii legauit Istam terciam ptem missalis Ecclie Beluaccii 
p obitu suo in eadem ppet. singul. annis faciendo tcia die Novembr.” 


[See ILLUSTRATION. | 


162 MissaLE AD usuM RoMANUM cUM CALENDARIO. [ITALIAN. 
AuGusTINIAN |. Begins in red: Ad honoré & reuéntiam dipotentis 
di: bte & glose uirginis M. et btissimi -pris nri Augustini atq. 
scissiml Nicholai de thollentino pb’ & ofessoris et totius curie 
celestis. Amen. @, Incipit ordo missalis s’m »suetudiné curie sce 
romane ecce, MANUSCRIPT ON VELLUM, very well and clearly 
written in red and black in a bold gothic fetter, double columns, 
28 lines to a page, 337 leaves, the first page after the calendar 
with a fine historiated wmitial EK and a narrow border of acan- 
thus leaf pattern wm red and blue relieved by large roundels of 
burnished gold, m the lower margin a coat-of-arms belonging 
to a member of the family of Borghese-Bichi, a large miniature 
of the Crucifixion on a ground of burnished gold before the 
Canon of the Mass and the opening words in gold capitals on.a 
blue ground, SEVENTEEN LARGE HISTORIATED INITIALS CONTAIN- 
ING MINIATURES OF SAINTS on backgrounds of burnished gold, 
all with marginal decoration similar to the border on the first 
page, numerous other large initials in lake, blue, green and 
yellow on burnished gold grounds, other initials in red and blue 
with pen-work grounds, square musical notes on a 4-line stave 
in red, original blind-stamped leather over stout wooden boards, 
metal catches and leather and metal clasps, g.e. back repatred 

folto. (869: mm. by 265 mm.) XV CENT. 


163 MissaLe (fragment only), MANUSCRIPT ON VELLUM, written in 

red and black in gothic characters, 30 lines, 46 leaves, SOME WITH 

FINE ILLUMINATED BORDERS, FINE INITIALS IN GOLD AND 
COLOURS, some leaves loose, half calf 

folio. (822 mm. by 235mm.) XV CENT. 


164 Missale Romanum, gothic (etter, printed in red and black, 272 leaves, 
two columns, woodcuts, musical notation, a few worm-holes 
causing slight defects at beginning and end, small stain at top 
of last 30 leaves, modern vellum gut, arms on sides, edges gilt 
and gauffred 

Ato. (213 mm. by 155mm.) Venice, L. A. Giunta, 1515 
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165 MIsSALE AD COSUETUDINE ISI/GNIS ECCLESIE EBROICENSIS una cum 
dicte ecclesie insti-/tutis cdsuetudinibusq, nuper in alma Parisi- 
orum/academia arte et industria Johannis Kaerbriant et/Desiderii 
Maheu impssum, PRINTED ON VELLUM, in red and black, gothic 
fetter, 264 leaves (H, a-v, A-H, AA-EE in eights except m, n, VY, 
and EE each 6 Il.), two columns, 42 lines and head-line; two full- 
page, one half-page, 21 large and 127 small cuts, all beautifully 
illuminated in gold and colours, title (with Petit’s device), first 
page of text, and the two full-page cuts within painted borders 
of fruit, flowers and conventional foliage, large initials in 
colours on a gold ground, other initials in gold on a red or blue 
ground, EXTREMELY FINE COPY IN FAULTLESS CONDITION, 07?- 
ginal wooden boards, covered with figured velvet and lined with 
watered silk, g. e. 

folio. (833 mim. by 225mm.) [Imprint on title] Venale 
habetur Parisius/ in vico diw Jacobi apud Johanné 
Petit, et Rotho-/magi in ede Ludouici Bouuet : necné 

im vrbe Ebroi-/censi apud Johannem Foucher. 

[Colophon] Ad Jlaudem, gloriam, = honorem/dei optimi 
maxim: totiusg, celestis exercitus. Absolu/tum est 

hoc preclarum msignis ecclesie Ebroicen-/ sis Missale, 
quod elimatissime in edibus Joan-/mis Kaerbriant siue 
Huguelin: necnon/ Desideriti Maheu. Ere & impen-/ 

sis honestissimi bibliopole Jo/annis Petit. Anno 
Mille-/ simo quingentesimo vi/gesimo septimo: die/ 
decimosexto No-/uembris. 


** Probably the ONLY PERFECT COPY KNOWN. Weale records only 
one imperfect copy, that in the Bibliothéque de S. Genevieve, 
Paris, which appears to have been printed on paper and to 
want the Canon of the Mass. It was unknown to Frére (Manuel 
du Bibliographe Normand, 1859), who has recorded seven later 
editions of the Missal according to the Use of the Diocese of 
Evreux. 


166 Natali (Hieronimo) Adnotationes et Meditationes in Evangelia, 
plates by Wiericx and others, a few corners stained, original 
morocco gilt, g.e. Antwerp, 1607; ete. folio. (2) 


167 Nuremberg. Patricii Respublicae Neurenberg, engraved title and 
83 portraits, PRINTED ON VELLUM and interleaved, citron 
morocco gilt, g. e. folio. (302 mm. by 192 mm.) c. 1597 


** According to a note on the fly-leaf this is the only copy on 
vellum. 


168 Office (1?) de la Semaine-Sainte a lusage de la maison du roy, 
original red morocco gilt, arms of the Marquise de Pompadour 
on sides and her device five times repeated on the back, g.e.; 
sold as a binding not subject to return 8vo. Paris, 1741 
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Office de l Eglise suivant le Breviaire de Paris. Exemplaire unique, 
écrit et décoré en or par Gobler, Maitre d’écriture, Expert du 
Bureau Académique d’Heriture, manuscript on paper, written 
in a neat italic hand in red, black and gold, 19 lines, 104 leaves, 
initials (a few historiated) and head and tail-pieces in gold and 
colours, wluminated title-page, green morocco gilt, arms of 
Louis XVI in centre of sides, fleur-de-lys in corners (top cover 
damaged), g. @. 4to. (227 mm. by 161mm.) Paris, 1792 


Office (L’) des Chevaliers de Ordre du St. Esprit, engraved title, 
two vignettes, ornamental initial and tail-piece, original red 
merocco gilt, emblems of the Order on sides, q. e. 

12mo. (145 mm. by 88mm.) [Paris], 1740 


Officia diurna per totum annum, Manuscript ON VELLUM, 113 U1. 
uluminated title and about 35 head or tail-pieces, some contain- 
mg miniatures, contemporary red morocco gilt, decorated with 
sacred emblems and other tools, inside borders, g. e. 

Ato. (285 mm. by 215mm.) ... scripsit ... F. joannes 
baptista Laviolle metensis ... 1761 


OFFICIA HEBDOMADIS SANCTAE, MANUSCRIPT ON VELLUM, written 
in gothic characters in red and black with musical notation on a 
4-line stave, 6 lines (with music) and 18 lines (text only), 110 
leaves, one large and eleven smaller miniatures, these 12 pages 
partially surrounded by borders, initials in gold and colours, 
others wn blue on a red ground, red velvet, g. e. 

12mo. (137 mm. by 106 mm.) XVI CENT. 

** Below every miniature is a shield bearing gules, a lion argent 

armed, langued and crowned or. The third of these shields is 

flanked by the initials C.C. The borders and the coats-of- 
arms cut into. 


Officia Privata. [Italian], MANUSCRIPT ON VELLUM, gothic {etter, 
umperfect at beginning, marginal decoration in gold and colours, 
bound in shark skin 16mo. (85 mm. by 58 mm.) XV CENT. 


OFFIcIA Sanctae Crucis, suffragia sanctorum, vigiliae mortuorum 
cum calendario. [Flemish], Manuscript ON VELLUM, written in 
a gothic hand, 18 lines, 72 leaves and one biank, TWO LARGE 
MINIATURES (The Trinity and The Raising of Lazarus) with 
borders, TWENTY SMALLER MINIATURES OF SAINTS chiefly im 
dark monochrome heightened with gold, some with diaper 
grounds, some lateral borders, many initials in gold and colours 
with marginal decoration, old olive morocco, gilt panelled tool- 
ing on sides, gilt back, g.e. 4to. (175 mm. by 128 mm.) c. 1500 


OFrFicta sancti Bernardi, sancti Augustini, etc., cum Calendario 
[in Dutch], manuscript on vellum (21 leaves) and paper (355 
leaves, of which seven are blank), written in red and black in 


Fr 
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gothic characters, 19-20 lines, nine initials in gold and colours, 
borders round these nine pages, original stamped calf over 
wooden boards, rebacked, brass clasps and catches 

8vo. (136 mm. by 103 mm.) XV CEN’. 


Orricta S. Patris Benedicti, S. Matris Scholasticae V., 8S. Mauri, 


S. Placidi et Socior., S. Quirmi Regis et M., S. Chrysogoni 
Mart., S. Castorii M., S. Martyriae V. et M., Manusoripr on. 
VELLUM, BEAUTIFULLY WRITTEN in pale grey ink wn roman letter, 
pen-work ornaments and initials, headings in red, title to each 
of the Offices in red within a pen-work frame compartment, 
calf elaborately gilt, g.e. in padded case, IN VERY FINE CON- 
DITION 

8vo. (145 mm. by 90 mm.) [Colophon] Hoc Opusculum 
intra Anni circulum absolut Rk. F. P. Gregorius 
Ilmperger Monachus Benedictinus im Tegernsee: 

Aetatis LX Annorum. Anno M.DC. XcV. 
(Tegernsee, Bavaria, Greg. Ilmperger, 1695) 


Ordonnances (Les) de l’Ordre de la Thoyson d’Or, FIRST EDITION, 


PRINTED ON VELLUM, roman letter, 42 leaves (A-L 2 in fours), 
last blank, 26 lines, five initials supplied in gold and colours, 
red morocco gilt, inside borders, g.e. — 

Ato. (249 mm. by 168mm.) [Antwerp, C. Plantin, c. 1559 | 


* At the foot of the table of the 16 additional chapters (H 3 


recto) is written a list of five further chapters which were 
first printed in the second edition. ‘These chapters are sup- 
plied in contemporary manuscript on L2 and on three addi- 
tional leaves of vellum, two of which are inserted between L i 
and 2 and the other at the end. 


Passio CHRISTI, MANUSCRIPT ON VELLUM, written in French in 


roman letter within borders, 18 lines, 28 leaves, SEVENTEEN 
LARGE MINIATURES, of which 14 are full-page, all within archi- 
tectural borders, 28 initials in gold and colours, old panelled 
red morocco gilt, g.e.  8vo. (165 mm. by 117 mm.) XVI CENT. 
The miniatures include Our Lady of the Seven Sorrows, St. 
Claude, and St. Joseph with the Child Christ. - 


PonTIFICALE. [Begins|. De examinacone (sic) ordinacione ct 


consecracione electi episcopi, MANUSCRIPT ON VELLUM written in 
lettres batardes, double columns, 35 lines to a page, 176 leaves, 
including one blank (-+ three blank leaves at beginning pro- 
bably intended for the calendar and one blank leaf at end), stx 
FINELY PAINTED MINIATURES ILLUSTRATING VARIOUS CEREMONIES 
OF CONSECRATION OR BLESSING, each of the pages containing 
them being decorated with a full border of flowers and acanthus 
decoration with a remarkable series of grotesques, four other 
leaves with sumilar borders but with the miniature cut away, 
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numerous initials in gold and colours (some with marginal 
decoration), square musical notes in black on a 4-line stave in 
red, original blind stamped calf over wooden boards (leather 
defectwe) folio. (282 mm. by 223 mm.) XV CENT. 


THIS MANUSCRIPT WAS WRITTEN AND DECORATED FOR Raoul Du 
Fou, SUCCESSIVELY BiSHoPp OF PERIGUEUX, ANGOULEME AND 
Evreux (1468-1511). His arms (azure, a fleur-de-lys between 
two sparrow-hawks argent, beaked and membered or, sur- 
mounted by crozier and mitre) are found in several of the 
borders. 

The subjects of the miniatures are: (1) Molio 1. The Conse- 
eration of a bishop. The bishop elect in mitre and green cope 
kneels between two priests. The metropolitan seated between 
two others has his hand raised in benediction. Arms of du Fou 
(erased) supported by two angels in lower border. (2) Folio 17%. 
“De barba tondenda.” Five monks kneel before a bishop who 
cuts the hair from the crown of the middle one. With him are 
five attendant priests. Arms of du Fou (erased) at bottom. 
In the border are fox and goose, monkey with bagpipes riding 
a two-legged monster, and other grotesques. (3) Folto 53 verso. 
Consecration of an altar. Bishop with crozier blesses altar. 
Acolytes behind. Arms of du Fou supported by two angels at 
bottom. In the border a grotesque man with hatchet, a naked 
boy riding a monstrous bird, ete. (4) Molo 75 verso. The 
consecration of a bishop. A similar composition to No. 1. Arms 
of du Fou at sides. In the border a bear carrying two beehives, 
a naked boy carrying grotesque mask and club and naked boys 
riding monsters. (5) folio 116. Reconciliation of an Apostate. 
A mitred bishop with crozier blesses an apostate dressed in red 
and green kneeling before him. Acolytes and priests in atten- 
dance, one of them with a pair of scissors. Diapered floor. 
In the border a naked boy with shield and sword fighting a 
monstrous bird, a snail riding a two-legged winged monster 
with tusk, ete. (6) Folio 133. Blessing of altar-cloth. A mitred 
bishop with crozier blesses the cloth which two priests are 
holding before him. Diapered floor. Arms of du Fou at bottom. 
In the border a naked boy riding a monstrous bird, a half-man 
half-bird with peacock’s tail shooting with a bow, and other 
erotesques. 


[See ILLUSTRATION. | 


180 [| Pontificale| Missae Episcopales, gothic fetter, printed in red and 


black, woodcuts and woodcut initials, title inlaid, old panelled 
red morocco gilt, g.e. Venice, Hes of L. A. Giunta, June, 
1563—Missale Romanum, printed in red and black, woodcuts, 
historiated initials, wants ff. 117, 118, polished calf gilt, inside 
dentelles, g.e. by L. Guétant, Paris, J. Kerver, ei 9) 

oli0. (# 
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PRAYERS. Hvangelia; Passio Domini; Suffragia, MANUSCRIPT ON 


VELLUM, beautifully written in very clear roman characters in 
blue, red, black and gold, 21 lines, 99 leaves, EIGHT LARGE AND 
109 SMALLER MINIATURES, the larger within architectural bor- 
ders, another page with a border of insects, flowers and foliage 
on a gold ground, initials and bar terminals in gold and colours, 
original binding of calf gilt, the sides covered with an arabesque 
design of interlacing fillets, “ FRANCOYSE™ and.“ VERIVS” in 
the centre panels of the upper and lower covers, q. @. 7 

Svo. (177 mm. by 109 mm.) Harly xvi CEN’. 
The lower fore-margins of this manuscript have been gnawed 
by rate, damaging the lower cover. ‘The borders on three leaves 
are slightly affected, but the illuminations are otherwise abso- 
lutely intact. 


Prayers. Litaniae de SS. Nomine Iesv.; Officium Angeli Cysto- 


dis; Orationes ante & post Confess. Sacr., etc., MANUSCRIPT ON 
VELLUM, beautifully written in minute roman, italic, Greek and 
gothic characters in red and black, 19 lines, 40 leaves, wnitials in 
gold with pen-work decoration, pen-work frontispiece to each of 
the three parts, on the first page the arms of Austria similarly 
executed, with a crescent im base and an F superimposed on the 
cagle, blue morocco gilt, lined red morocco, elaborately tooled 
within and without, g.e. by Trautz-Bauzonnet, in a shagreen 


slip case 32mo. (76 mm. by 46 mm.) XVII CENT. 


Prayers. Oratio Manassae Regis, gr. et lat.; Psalmi Davidis ; 


Oraison a Dieu, etc., MANUSCRIPT ON VELLUM, very neatly 
written in roman and Greek letter in red and black, 15-17 lines, 
72 leaves, three full-page and seven rather smaller miniatures, 
including two versions of a coat-of-arms (partly obliterated), 
nine pages within architectural borders, large and small initials 
and bar terminals in gold and colours, old red morocco gut, q. e. 

16mo. (95 mm. by 67 mm.) XVIT CENT. 


** On fol. 1 verso is a preface, beginning (contractions amplified) : 


184 


185 


* Lectori. Graecam hance Manassae regis Ivda orationem nun- 
quam antehac excusam peperit tibi candide lector bibliotheca 
Victoriana quae quam sit diues veterum exemplarium omnis 
generis nemo non novit ...” 


Prayers. Petites Heures a Pusage de M. L. B. D. F., manuscript 


on paper, beautifully written in roman and italic letter (STYLE 
oF JARRY), 19 lines, 139 leaves, brown morocco, with doublures 
of the same, inside borders, g. e. 

8vo. (145 mm. by 88 mm.) 1753 


Prayers, Seven Penitential Psalms, Litany, ete., with calendar 


[In Latin : a few Prayers in French], MANUSCRIPT ON VELLUM, 
written in a clear gothic hand, 18 lines to a page, 205 leaves, 
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headings in red, witials in black and white, library stamp on 
first page, “ ex Bibliot. Privata Colleqii Orator. Lugd.” modern 
blind stamped moroeco 
8v0. (143 mm. by 90 mm.) French XvI CENT. 


186 Psatrertum Latinum Et Cantica. [F RENCH |, MANUSCRIPT ON 
VELLUM, very well and clearly written in gothic characters, 16 
lines to a page, 194 leaves, ELEVEN VERY FINE HISTORIATED 
INITIALS IN GOLD AND COLOURS ALL WITH FINE THREE-QUARTER 
BORDERS of bar pattern design with curves and foliate decor- 
ations, animals and grotesques, numerous initials in gold and 
colours with bar decoration in the margin running the length 
of the page, two pages at begining mended, a few leaves at end 
water-stained at top, the borders slightly cut into, red velvet 
binding Svo. (145 mm. by 105 mm.) XTIT CENT. 

** ‘THE MINIATURES ARE OF FINE QuaLiTy. The large initial 
B of the opening psalm shows David as King and David slaying 
xoliath. ‘The ether miniatures illustrate the psalms in which 
they oceur, e.g. a fool standing before a king for ‘* Dixit insi- 
piens,” a man in armour with sword and shield standing before 
a king for “ Quid gloriaris in malitia.” 


187 PsatrertuM LATINUM ET CANTICA CUM CALENDARIO. [GERMAN], 
MANUSCRIPT ON VELLUM, written in a very clear and good gothic 
fetter, 20 lines to a page, 156 leaves, on the first page of text 
A VERY FINE INITIAL B (Beatus Vir) of spiral work in pink, 
blue and green on a gold ground flanked by diaper work on u 
red ground (the first three words of the psalm are in gold on 
a red ground), SIX OTHER LARGE AND VERY FINE INITIALS OF 
SIMILAR DESIGN, and a large historiated initial D for the psalin 
“ Dixit insipiens” with a figure of Christ seated holding in his 
left hand a book, his right hand raised (in each case the first 
word is written in capitals in gold on a blue ground), other 
large initials in gold and colours with marginal decoration, 
calendar in red and black, old brown sheepskin binding 

Ato. (218 mm. by 160 mm.) XII CENT. 

*; The decoration throughout shows Byzantine influence. ‘The 
first three leaves contain prayers in another hand. Preceding 

the calendar are leaves containing a large diagram of the eclipses 

of the sun and moon, a table to find “the concurrents and the 
dominical letter beginning with the year 1128, and a table to 

f find Kaster, Whitsuntide and Christmas day. The preliminaries 

; and calendar are somewhat shaved. 


[See ILLUSTRATION. | 


188 Psalter. Des Konigs Davids Psalmen nach Frankosischen Melo- 
dien in Teutsche Reimen gebracht durch Ambros. Lobwasser, 
some leaves shaved, metal cover, flowers and foliage in relief, 
metal clasps, g.e. in a leather lined case, Bale, 1747—Haas 


Second Day 70 SIZES MIXED 


Lot 188 — continued. / 
(Nicolas) Das in Gott andachtige Frauenzimmer, gothic Ietter, 
woodcuts, date cut from title, metal cover, with designs in relief, 
metal clasps, g.e. in a leather lined case, Leipzig, n. d. 
12mo. (2) 


189  Qur’AN. An Arabic MS. written in Naskh, 20 lines to a page, with 
illuminated designs at the beginning and end, and illuminated 
marginal rosettes, the headings of the surahs in gilt Cufic char- 
acters; no scribe or date, but 14th Century a.v., rebound with 
old Arabic gilt covers, small square form 


190 Regula b. Patris Benedicti a b. Dunstano diligéter recognita, gothic 
(etter, printed in red and black within “ornamental borders 

OM, 7 //.; a-1 in eights), 25 lines, mauve roan gilt, g.e. 
16mo. (96 mm. by 61mm.) Paris, T. Kerver, 1544 


191 Rent-rotu of the Lords of Minsingen and Nidervichtrach shew- 
ing the rents due from the inhabitants of those and other 
neighbouring villages in the Canton of Berne at 31 October, 
1572 [GERMAN] MANUSCRIPT ON VELLUM, written in red and 
black in gothic characters, 26 lines to a full page, 36 leaves, of 
which siv are blank, heading in gold and red, original stamped 
pigskin folio. (834 mm. by 260 mm.) 1573 


192. Sata (Prerre, of Lyons, Member of the Household of Francis I) 
VERSES IN FRENCH, contemporary MANUSCRIPT ON VELLUM, 
20 leaves, sm. 4to (192 mm. by 145 mm.), addressed to the 
King’s mother, Louise of Savoy, with her arms surrounded by 
a laurel wreath, painted on the verso of fol. 6, the first five 
leaves and the recto of fol. 6 are occupied by a poem in her 
honour (imperfect at the beginning) which from internal evi- 
dence must have been written when Francis I was in captivity 
in Spain after the battle of Pavia (1526-9); the rest of the 
book is occupied by 13 Fables, each one written within a laurei 
wreath and faced by an illustration, also surrounded by a laurel 
wreath, of the subject of the fable: this part of the book is 
apparently also imperfect, some of the illustrations not agreeing 
with the verses opposite ; on the verso of fol. 20 are the following 
lines from which it would seem that this is the author’s auto- 
graph manuscript : 

Vie tres humble 

hobeissant subjet 

et serviteur 

tres loyal sa et la 

a de sa main 

escript se petit jet 

pour vous donner 

passetems cest sala. 
vellum binding with the Brélemann arms 


*, AN INTERESTING MANUSCRIPT; without being great works of 
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art, the illustrations are amusing. Another manuscript of the 
the same type was in the first sale of Baron Jerome Pichou 
(lot 473); see Quentin Bauchart, Les femmes bibliophiles, 
voy lp 19: 


Sehlichten (Chevalier de) Thirty-five Drawings in gouache on 
paper, 235 mm. by 166 mm., of the various stages of the Mass, 
showing in each drawing the altar with the priest and an 
acolyte, the latter in 18th Century costume, each drawing ts 
signed and is cccompanied by a few explanatory words, one 
drawing damaged, modern red morocco, dentelle borders, by 
B. Magmir, lettered “ Livre de Messe” XVIII CENT. 


° 


Solis (Virgil) Ein New Kiinstlichs Betbiichlein : Darinnen ver- 
fast die Lehr vnsers seigmachenden Christlichen Glaubens, 
guthie etter, 82 leaves, engraved coat-of-arms and 24 vignettes, 
the text opposite these also engraved, both vignettes and 
text within ornamental borders, the whole illuminated 
in gold and colours, black morocco, gilt and gauffred edges, 
metal clasps and catches 

12mo. (119 by 81 mm.) Nuremberg, 1568 


Statuts (Les) de ’Ordre du St. Esprit (a, 2 1l.; a (repeated)-z, 
Aa-Ee 1 in fours), two vignettes, original red morocco gilt, arms 
of France with the emblems of the Order on sides, inside 
borders, g. é. Ato. (281 mm. by 207 mm.) Paris, 1703 


Statuts (Les) de VOrdre du St. Esprit (4, 2 /l.; a (repeated)-z, 
Aa-Ee 2 in fours, Be 2 blank), two vignettes, slight water-stains, 
original red morocco gilt, arms of France with the emblems of 
the Order on sides, inside borders, g. e. 

Ato. (276 mm. by 201 mm.) Paris, 1724 


Statuts (Les) de ’Ordre du St. Esprit (4, 2 Ul.; 4 (repeated)-z, 
Aa-00 in fours), two vignettes, original red morocco gilt, arms 
of France with the emblems of the Order on sides, inside 
borders, g. e. Ato. (284 mm. by 211mm.) [Paris], 1740 


[STEPHAN (PaAtTeER)| SCHATZBEHALTER oder Schrein der wahren 
Reichtiimer des Heils und ewiger Seligkeit, gothic {etter 353 
(should be 354) Il. wants r 2, first and last leaves blank, last laid 
down as end-paper, 94 (only) FULL-PAGE WoopcuTs attributed to 
MicHAEL WOHLGEMUTH (some repetitions), all coloured by a 
contemporary hand, two initials illuminated in gold and colours, 
other supplied in red or blue, rubricated, small piece cut from 
the margin of fol. 2, otherwise in good condition, origina! 
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201 


203 


204 


stamped calf over wooden boards, brass centre and corner-pieces, 

clasps and catches (one centre-prece and one clasp and strap 
renewed), | Hain-Copinger, *14507; Proctor, *2070] 

folio. (339 mm. by 2384 mm.) "Nuremberg, A. Koberger, 

8 Nov. 1491 


One of the finest of early German illustrated books. 


Stradanus (Joannes) Nova Reperta, 18 (should be 19) double-page 
plates (including title), wants plate 4, showing the printing 
press, vellum folio. (222 mm. by 158 mm.) c. 1600 


Tortovel (J.) and J. Perrissin. Les Grandes Scénes Historiques 
du XVIe Siecle. Reproduction fac-simile sous la direction de 
M. Alfred Franklin, 41 double-page plates, levant morocco, 
imside borders, t. e.g. 

folio. (445 mm. by 328 mm.) Paris, 1886 


Tory (GEOFFROY) CHAMPFLEVRY, Au quel est contenu Lart & 
Science de la deue & vraye Proportio des Lettres ... propor- 
tionnees selon le Corps & Visage humain, FIRST EDITION, 83 
leaves (A, 8 ll.; B-0 8 in sixes), woodcuts, small damp- stain in 
mner margins, 07 torn, half sheep 

folio. (246 mm. by 169 mm.) Paris, for G. Tory and 
G cee oe 1529 


Tory (G.) CHAMPFLEURY, FIRST EDITION, another copy, A 8 mis- 
bound before a2, small damp-stain in inner margins of last 50 
leaves, mottled calf, g. é. 

folio. (238mm. by 164mm.) 7b. 1529 


Tory (G.) [Champfleury|, L’art & science de la vraye proportion 
des Lettres, second edition, woodcuts, small hole in title affect- 
ing one letter on verso, panelled calf gilt Paris, 1549 


Tractatus quidam [in German] Hie stat geschribh ayn ler wider 
die su’nd der aygenschafft ... von- der gehorsam ... wider die 
sund simonie, manuscript on paper, written in gothic characters, 
16-28 lines, 146 leaves of which ten are blank, original doeskin 
over wooden boards 8vo. (157 mm. by 110 mm.) XVI CENT. 


END OF SALE. 


CHRONOLOGICAL TABLE OF THE PRINTED HORAE. 


In the case of undated Horae the first 
year of the almanae is given in brackets. 


DATE 
(1488) 
(1489) 
1493 
(1497) 
(1497) 
1498 


PLACE” 

Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Paris 
Lyons 
Paris 
Lyon 
Paris 
Paris 
Lyons 
Antwerp 
Antwerp 
Paris 
Paris 
Paris 
Venice 


PRINTER 


Pigouchet 
Pigouchet 
Kerver 
Chappiel 
Pigouchet 
Kerver 
Kerver 
Anabat 
Kerver 
Kerver 


Pigouchet 
Chappiel 


Gilles Hardouin 
Anabat 

tilles Hardouin 
Kerver 
Kerver 


Gilles Hardouin 
Gilles Hardouin 


Higman 
Higman 

Gilles Hardouin 
Kerver 

Vidoue 


Du Bois 
Germain Hardouin 


Germain Hardouin 


Germain Hardouin 
Mallard 


Bonhomme 
Chaudiére 
Bonhomme 
Kerver 
Vascosan 
Fradin 
Plantin 
Plantin 
Cavellat 


Mettayer 
Giunta 


PUBLISHER 
Vérard 
De Marnef 
Vostre 
Eustace 
Germain Hardouin 
Vostre 
Eustace 
De Marnef 
G. & G. Hardouin 
Remacle 
Remacle 
Vostre 
Vostre 
Gilles Hardouin 
Vivien 
Germain Hardouin 
Germain Hardouin 


Eustace 

Germain Hardouin 
Vostre 

Vostre 

Eustace 

Regnault 

Germain Hardouin 
Germain Hardouin 
De Brie 

Tory 


Tory 
Tory 


Germain Hardouin 
Tory 
Bonnemere 


Roville 


Giunta 


Duval 


USE 
Rome 
Rome 
Rome 
Rome 
Rome 
Rome 
Paris 
Rome 
Rome 106, 
Rome 
Rome 
Langres 
Rome 
Rome 104, 
Paris 
Rome 
Rome 
Rome 

tome 
Rome 
Paris 
tome 
Paris 
Paris 
Toul 
Rome 
Rome 
Rome 
Paris 100, 
tome 
Rome 
Paris 
Rome 
Rome 
Rome 124, 
Rome 
{ome 
Rouen 
Rome 
Rome 
tome 
Rome 
Rome 
Chartres 
Rome 
tome 
Rome 
Officium 
Rome 138, 
Rome 
Officium 
Officium 


95 


130 
122 
114 
| yo 
125 
115 
116 
Ei 
126 
131 
132 
127 
i338 
102 
135 
134 
136 
isi 
139 
140 
141 
142 
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VALUATIONS. 


Messrs. SotuHeny & Co. make Valuations for Probate, Insurance, 

‘&c., at 1 per cent. with a minimum fee 

In London nes ae We ss £5 8. 0 

In the Country ... < ne ce ee LOrI) 0 
Together with Travelling Expenses. 


INSPECTIONS. 


Properties are inspected and Owners advised with view to a Sale by 
Auction, at a fee 

In London —e +e a ae £ 

In the Country ... xe an ne . 

‘Together with Travelling Expenses. 
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NOTICES OF SALES. 
NOTICES OF ALL SALES APPEAR IN THE FOLLOWING PAPERS: 


Mondays... ty Daily Telegraph; Morning Post. 
W'uesdays ... ---' ‘Times. 


NOTICES OF SPECIAL SALES APPEAR IN THE FOLLOWING PAPERS : 


A: IINGLISH. 


Thursdays... Times Literary Supplement; Scotsman, 
and Glasgow Herald. 
Saturdays ... Country Life; Sphere 
Illustrated London News; Field; 
Publishers’ Circular; Clique; 
and Monthly in the Burlington Magazine; Connoisseur; Apcllo; 
London Mercury; and Bookman’s Journal. 


B. ForReEIGn. 


Journal des Arts (Taris). Philadelphia North American 
Gazette de l’Hotel Drouot (Paris). =" New York Times. 
Renaissance de l’Art Frangais New York Evening Post. 
American Art News. ~ - Boston Evening Transcript. 


Chicago Daily News. International Studio. 
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